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Degerli Okurlarimiz,

Karadeniz'in goz kamastiran incisi Trabzon, sa-
hip oldugu essiz dodasi ve zengin kiltirel mi-
rasiyla her gecen gun turizmin parlayan yildi-
zI olma yolunda emin adimlarla ilerliyor. Bizler
de bu kadim sehrin kokli degerlerinden aldigi
gucle gelismesi, yerel zenginliklerini koruyarak
kUresel dlcekte hak ettigi noktaya ulasmasiicin
durmaksizin calismalarimizi sGrdUriyoruz.

Bu dergi aracihdiyla Trabzon'un benzersiz doga
harikalarini, tarihi  miraslarini, gastronomik
zenginliklerini ve sanatsal dederlerini sizlerle
bulusturmaktan bUyuk mutluluk duyuyoruz.
Her sayimizda sehrimizin turizm potansiyelini
tUm yonleriyle ortaya koyarken, sizleri Karade-
niz'in gizemli atmosferinde unutulmaz yolcu-
luklara davet ediyoruz.

Trabzon'u kesfedenler iyi bilir ki; burada dogda-
nin yesili daha derin, tarihin dokusu daha gucly,
lezzetler ise ¢cok daha 6zgUn ve unutulmazdir.
Yerelden evrensele uzanan kiltUr ve sanat faa-
liyetlerimiz, sUrdUrUlebilir turizm odakli projele-
rimiz ve dijital donisUmU merkeze alan yenilikgi
uygulamalarimizla, Trabzon'u dinya sahnesin-
de hak ettigi saygin konuma tasimakta karar-

lyiz.

Bu vesileyle sizleri Karadeniz'in gizemli atmos-
ferinde unutulmaz kesiflere cagiriyor; Trab-
zon'un tanitiminda ve gelecedinin sekillenme-
sinde sizlerle birlikte yol almaktan duydugum
mutlulugu ifade etmek istiyorum.

Trabzon'un hik@yesini birlikte yazmak dilegiyle,
keyifli okumalar...

Takdim

Presentation

Dear Readers,

Trabzon, the dazzling gem of the Black Seaq, is
rapidly emerging as a rising star in the world of
tourism with its unique natural beauty and rich
cultural heritage. Drawing strength from the
deep-rooted values of this ancient city, we are
committed to tirelessly working toward its devel-
opment and to securing the global recognition it
truly deserves—while safeqguarding its local riches.

Through this magazine, we are delighted to share
with you the unique natural wonders, historical
landmarks, gastronomic treasures, and artis-
tic heritage of Trabzon. In each issue, we aim to
showcase the full breadth of our city’s tourism
potential and invite you on unforgettable jour-
neys through the mysterious and captivating at-
mosphere of the Black Sea.

Those who have discovered Trabzon know well:
here, the green of nature is deeper, the texture of
history is richer, and the flavors are truly unique
and unforgettable. With cultural and artistic in-
itiatives that reach from the local to the global,
sustainability-centered tourism projects, and in-
novative practices driven by digital transforma-
tion, we are determined to position Trabzon on
the world stage with the respect and visibility it
rightfully deserves.

With this in mind, | warmly invite you to embark
on unforgettable discoveries within the magical
atmosphere of the Black Sea. It is a great honor
and pleasure to walk alongside you in promoting
Trabzon and shaping its promising future.

Let us write the story of Trabzon—together.

Ahmet Metin GENC
Trabzon BUyUksehir Belediye Baskani
Mayor of Trabzon Metropolitan Municipality
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Trabzon Travel Dergisi, Karadeniz'in kalbinde
sakli bir mUcevher olan Trabzon'u kesfetmek is-
teyen yerli ve yabanci ziyaretgiler icin hazirlan-
mis kapsamli bir rehber niteligindedir. Her sayida
Trabzon'un essiz guzelliklerini farkli yonleriyle ele
alarak sehrimizin zengin tarihini, dogasini, kiltu-
rel dederlerini ve yoresel lezzetlerini sizlere sunu-
yoruz.

Dergimiz, okuyucularina Trabzon'un ruhunu yan-
sitan detayl icerikler sunmayl amacglamaktadir.
Ayasofya'nin tarihi dokusundan SUmela Ma-
nastiri'nin  bUyuleyici atmosferine, Uzungdl'Gn
kartpostallari andiran manzarasindan yesilin en
gUzel tonlarina ev sahipligi yapan yaylalarimiza
kadar tUm degerlerimiz, 6zenle hazirlanan dos-
yalarla sizlerle bulusuyor.

Ayrica her saymnin '‘Panorama’ boliminde, Trab-
zon'dan gUncel haberler, turizm istatistikleri ve
sektorel duyurulara yer vererek sehrin nabzini tu-
tuyoruz.

Her sayinin ‘Destinasyon’ bolimUnde, Trabzon'un
one cikan turistik mekanlarini sizlerle bulusturu-
yoruz. Sehrin simgelerinden Ayasofya ve Sumela
Manastiri'ndan, Uzungdl ve Sera Golu gibi doda
harikalaring; sakin koylardan géz alici yaylala-
ra kadar pek ¢ok bolgeyi tarihi, dodal ve kilturel
yonleriyle ayrintili olarak ele aliyoruz. Gorsel dos-
yalar ve uzman yazilariyla zenginlestirdigimiz bu
sayfalarda, Trabzon'u kesfetmenin yeni yollarini
sunuyoruz.

'‘Gastronomi' bolimimuUz, Trabzon'un kendine
6zgU mutfadini derinlemesine inceleyerek hem
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Trabzon Travel Magazine is a comprehensive
guide created for local and international visitors
eager to discover Trabzon — a hidden gem nes-
tled in the heart of the Black Sea region. Each
issue explores the city's unique charms from dif-
ferent perspectives, presenting its rich history,
nature, cultural heritage, and local cuisine.

Our magazine aims to offer readers in-depth
content that reflects the true spirit of Trab-
zon. From the historical richness of the Hagia
Sophia to the captivating atmosphere of the
Sumela Monastery, from the postcard-like
scenery of Uzungdl to the lush green tones of
the highlands, each feature brings you closer
to the essence of the city through carefully cu-
rated stories. In the 'Panorama’ section of each
issue, we offer up-to-date news from Trabzon,
tourism-related statistics, and announcements
from relevant institutions, keeping our readers
informed on the pulse of the city.

The ’'Destination ' section presents standout
tourist attractions in Trabzon and its surround-
ings. From iconic landmarks like Hagia Sophia
and Sumela Monastery to natural wonders such
as Uzungdl and Sera Lake, as well as secluded
coves and striking highlands — we explore each
destination in detail, enriched with expert arti-
cles and visual features. This section introduces
new ways to experience Trabzon.

Our 'Gastronomy’ delves into the unique flavors
of Trabzon's culinary world. It features tradi-
tional recipes, restaurant reviews, and gourmet
stops while also offering insights for culinary
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sehrimizin geleneksel yemeklerini hem de gast-
ronomi turizmine yonelik dnerileri igeriyor. Yoresel
tarifler, restoran incelemeleri ve lezzet duraklari
ile Trabzon'u tatmaniz igin kapilarimizi agryoruz.

KUltUrel mirasimizi yasatmak ve gelecek nesille-
re aktarmak icin '‘KGlturel Miras' kosemizde, seh-
rimizin tarihini sekillendiren eserleri, geleneksel
el sanatlarini, muzikleri ve halk danslarini sizlere
tanitiyoruz. Trabzon'un hafizasina dokunarak
gec¢misle buglni bulusturuyoruz. Karadeniz'in
mitolojik ve folklorik derinligini her sayimizda siz-
lere tasiyoruz. 'Mitler' bolumUnde Trabzon'a dair
dilden dile aktarilan efsaneleri ve bu hikayelerin
kUltUrel analizlerini bulacaksiniz.

Yerel sanatcilari destekleyerek Trabzon'un sanat
hayatina katki sunmak amaciyla hazirladigimiz
'‘Sanat Baligi' boluminde, sehrimizin sanatgila-
riyla yapilan roportajlara, eser tanitimlarina ve
sanat etkinliklerine yer veriyoruz. Ayni zaman-
da, dinya sanat sahnesinden gUncel o6rnekleri
ve farkl cografyalardan yaratici yaklasimlari da
sayfalarimiza tasiyarak, sanati hem yerel hem de
kUresel boyutuyla ele aliyoruz.

Macera tutkunlarini ve dodaseverleri de unutma-
dik; trekking, rafting, kamp gibi doga sporlari ve
fotograf tutkunlari icin essiz Trabzon rotalarini
'Doga ve Macera' bolimuinde sizlerle paylasiyo-
ruz.

Trabzon'a 6zgU 'Seyahat Rotalart' bolUmUmizde
ise sehrimizin dort bir yanina yayilan 6zel gezi gu-
zergdhlarini sizlerle bulusturuyoruz. Ortahisar’in
tarihi sokaklarindan Macka'nin vadilerine, Akca-
abat'in lezzet duraklarindan Cal Magarasi'nin gi-
zemli derinliklerine, Tonya'nin huzurlu yaylalarin-
dan DUzkoy'Un essiz dodasina kadar birbirinden
farkli rotalar kesfetmeniz icin sizleri bekliyor.

"Turizen Trendleri’ bashgimizda, Trabzon'un tu-
rizm sektorindeki yeni gelismelerini, strdUrilebi-
lir projelerini ve dijital yeniliklerini ele aliyor, sehri-
mizin turizmdeki gelecedine isik tutuyoruz.
Sehrin nabzini tutan 'Etkinlikler' bolUmimoz ile
Trabzon'daki kiUltUr-sanat etkinliklerini, festival-
leri, konser ve sergileri ayrintil takvimlerle suna-
rak sosyal hayatin kalbine sizleri davet ediyoruz.
Dergimizin son bdlimlerinde ise gelecek sayidaki
icerikler hakkinda kisa 6n duyurular, sehrin cesitli
turistik mekdanlarinda gecerli indirim kuponlari ve
sponsorlarimizin avantajh firsatlari yer aliyor.

Trabzon Travel Dergisi, sizlere her sayida unutul-
maz bir Trabzon deneyimi vaat ediyor. Sehrimizin
gUzelliklerini kesfetmek isteyen tUm okuyuculari-
miza keyifli okumalar diliyoruz!

YESILIN, MAVININ

tourism enthusiasts. We open the door for you
to taste the city.

To preserve and pass on our heritage to future
generations, the ’‘Cultural Heritage' section
highlights the structures that have shaped the
city's identity, along with traditional crafts, mu-
sic, and folk dances. We bring past and present
together through the cultural memory of Trab-
zon.

Each issue also brings you the mythological and
folkloric richness of the Black Sea. In the ‘Myths’
section, you'll find legends passed down through
generations and cultural interpretations that
provide insight into local traditions. In our ‘Art
Spotlight’ section, created to support local art-
ists and contribute to the artistic life of Trab-
zon, we feature interviews with the city's art-
ists, present their works, and highlight local art
events. At the same time, we bring current ex-
amples from the global art scene and showcase
creative approaches from different parts of the
world, offering a perspective that embraces art
in both its local and international dimensions.

We haven't forgotten adventure lovers and na-
ture enthusiasts either. In the ‘Nature and Ad-
venture' section we present exclusive routes in
Trabzon for trekking, rafting, camping, and pho-
tography, ensuring memorable outdoor experi-
ences for all.

In the ‘Travel Routes’ section, we share detailed
itineraries that stretch across the city — from
the historic streets of Ortahisar and the valleys
of Macgka, to the culinary stops in Ak¢aabat, the
mysterious depths of Cal Cave, and the serene
highlands of Tonya and Dizk&y.

In the 'Tourism Trends' section, we explore re-
cent developments in Trabzon's tourism sector,
including sustainable tourism projects, digital
innovations, and the future outlook of the in-
dustry. Our 'Events’ section invites you into the
heart of the city's cultural and social life, offer-
ing detailed calendars for concerts, exhibitions,
festivals, and theatrical performances in Trab-
zon. In the final pages of the magazine, you'll
find previews of the next issue, exclusive dis-
count coupons valid at various tourist locations,
and special offers from our sponsors.

Trabzon Travel Magazine promises an unforget-
table Trabzon experience in every edition. We
wish all our readers an enjoyable journey as they
explore the beauty of our city!

VE MIRASIN IZINDE
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Arkeopark

Tarih Arkeopark

lle Gelecege
Tasinacak

History To Be Carried
Into The Future With The
Archaeological Park

Pazarkapi Mahallesi'nde devam eden sur
duvari restorasyon calismalarini yerinde
inceleyen Trabzon BUyUksehir Belediye
Baskani Ahmet Metin Geng, "Kazilarla bir-
likte ortaya ¢ikan tarihi buluntular, arkeo-
park projesiyle gelecege tasinacak” dedi.

During an on-site inspection of the ongoing
restoration works on the city walls in Pa-
zarkapi Neighborhood, Mayor of Trabzon
Metropolitan Municipality, Ahmet Metin
Geng, stated, “"The historical findings unco-
vered during the excavations will be carried
into the future through the Archaeopark
project.”

TRABZON
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Trabzon BuUyUksehir Belediye Baskani Ahmet
Metin Geng, BUyUksehir Belediyesi Fen isleri
Daire Baskanligi koordinasyonunda Pazarkapi
Mahallesi'nde devam eden sur duvari resto-
rasyon calismalarini yerinde inceledi. Baskan
Genc'e, Arkeolog Prof. Dr. Vedat Keles, Koruma
Uzmani Prof. Dr. Yasar Selcuk Sener ve Insaat
ve Harita MUhendisi Dr. Mohammad Manzoor
Nasery eslik ederek, calismalarin son durumu
hakkinda bilgi verdi. Trabzon'un doért bin yillik
tarihi mirasini koruma sorumluluguyla hareket
ettiklerini belirten Baskan Geng, "Sehrimiz, bir-
¢cok medeniyete ev sahipligi yapmis kadim bir
tarih sehir. Bugin sur duvarlarimizin micavirin-
deyiz ve bu mirasi gin yUzUne ¢ikararak gelecek
nesillere aktarmak adina titiz bir restorasyon
calismasi yUrUtUyoruz. Bilimsel veriler 1siginda,
kiymetli hocalarimizin katkilariyla hayata ge-
¢irdigimiz projeyle, Yukari Hisar, Ortahisar ve
Asagdi Hisar bolgelerinde kapsamli restorasyon
calismalarini sirduriyoruz. Kazilarimizda birin-
ci yUzyilldan itibaren Roma, Bizans, Komnenos
ve Osmanli dénemlerine ait ¢ok kiymetli kalin-
tilara rastladik. Ozellikle eski liman bélgesinde
ortaya ¢ikan situnlar, sehrimizin tarihi zengin-
ligini bir kez daha gozler 6nine serdi” dedi.

Mayor Ahmet Metin Geng visited the restoration
site of the city walls in Pazarkapi, a project coor-
dinated by the Department of Public Works of
the Metropolitan Municipality. He was accom-
panied by Prof. Dr. Vedat Keles (Archaeologist),
Prof. Dr. Yasar Selcuk Sener (Conservation Ex-
pert), and Dr. Mohammad Manzoor Nasery (Civil
and Survey Engineer), who provided a detailed
briefing on the progress of the works.

Emphasizing their responsibility to protect Trab-
zon's 4,000-year-old heritage, Mayor Geng said:
“Our city is an ancient settlement that has host-
ed many civilizations throughout history. Today,
we are standing beside the city walls, conducting
meticulous restoration work to uncover and pre-
serve this heritage for future generations. Guid-
ed by scientific data and with the expert guid-
ance of our esteemed scholars, we are continuing
comprehensive restoration efforts in the Upper
Fortress, Ortahisar, and Lower Fortress areas.
During the excavations, we unearthed valuable
remains dating back to the Roman, Byzantine,
Komnenos, and Ottoman periods. The columns
discovered especially in the old harbor area once
again highlight the historical richness of our city.”

TRABZON'UN KULTUREL MiRASINI
KORUYACAGIZ

Calismalarin tamamlanmasiyla bodlgenin tu-
rizme kazandirilacagini vurgulayan BUyuksehir
Belediye Baskani Ahmet Metin Geng, "Resto-
rasyon siUrecinde adeta ince bir iscilikle, tUm
detaylari titizlikle degerlendiriyoruz. Otopark
olarak kullanilan alani projeye dahil ederek
burada yapilan kazilarda ortaya ¢ikan tarihi
sUtunlar ve diger arkeolojik buluntular icin bir
arkeopark olusturacagdiz. Bu sayede hem Trab-
zon'un kiltUrel mirasini koruyacak hem de ta-
rihi dokuyu gelecek nesillere aktarmis olacagiz.
Sehrimizin tarihini sadece korumakla kalmayip,
onu yasatan ve gelecek kusaklara aktarilmasini
sagdlayan projeler Uretmeye devam edecediz"
ifadelerini kullandi.

YESILIN, MAVININ

WE WILL PRESERVE TRABZON'S CULTURAL
HERITAGE

Highlighting the importance of integrating the
site into tourism after the completion of the
works, Mayor Geng continued: “"We are approach-
ing the restoration process with exceptional care
and precision, evaluating every detail with great
attention. The area previously used as a park-
ing lot has been included in the project, and we
plan to establish an Archaeopark to exhibit the
columns and other archaeological remains un-
covered during the excavations. In doing so, we
will both preserve Trabzon's cultural heritage and
pass its historical character on to future gener-
ations. Our mission goes beyond protection—we
are committed to bringing this history to life and
ensuring that it continues to inspire generations
to come.”

VE MIRASIN IZINDE
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Trabzon
Diinyadaki
Yerini Alaca

Trabzon Will Claim Its Place On The World Stage

Trabzon BUyUksehir Belediye Baskani Ahmet Metin Geng, dinyanin en bUyUk turizm
fuarlari arasinda yer alan Dogu Akdeniz Uluslararasi Turizm ve Seyahat Fuari'ni (EMITT)
ziyaret etti. Trabzon'un da tanitildigi fuarla ilgili konusan Baskan Geng, "Trabzon'u dUnya

turizm haritasinda hak ettigi yere tasiyacagdiz" dedi.

Ahmet Metin Geng, Mayor of Trabzon Metropolitan Municipality, visited the East
Mediterranean International Tourism and Travel Exhibition (EMITT), one of the world's
largest tourism fairs. Commenting on Trabzon's participation, Mayor Gen¢ emphasized:
"We will place Trabzon on the global tourism map where it truly belongs.”
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Turkiye Otelciler Federasyonu (TUROFED) ile
Turkiye Turizm Yatirimcilari Dernegi'nin (TTYD)
ortakliginda Istanbul'da dizenlenen Dodu Ak-
deniz Uluslararasi Turizm ve Seyahat Fuari
(EMITT), bu vil 77 Glkeden 650 tur operatorini
agirladi. Trabzon Valiligi, Trabzon BUyUksehir Be-
lediyesi ve Trabzon Ticaret ve Sanayi Odasi'nin
ortaklasa stant actigr fuari Trabzon BUyUkse-
hir Belediye Baskani Ahmet Metin Gencg ziyaret
etti. Trabzon'u temsil eden dider derneklerin de
yer aldigi fuarda stantlari tek tek gezen Baskan
Geng, sehrin tanitimi icin bUyUk gayret goster-
diklerini soyledi.

Baskan Geng, EMITT Fuari'nda Trabzon'un yer
almasindan bUyuk bir memnuniyet duydugunu
belirterek, "Trabzon'umuzun bilesenleriyle birlik-
te sehrimizin dogal gUzelliklerini, tarihi ve kUIto-
rel zenginliklerini uluslararasi turizm camiasina
tanitma firsati bulduk. Trabzon, Karadeniz'in
incisi olarak, her yil binlerce turisti agirliyor ve
turizm alaninda yaptigimiz ¢alismalarla bu po-
tansiyeli daha da artirmayi hedefliyoruz. Fuar-
da, Trabzon'u temsil eden diger derneklerimizle
birlikte, sehrimizin turizmdeki cesitliligini ve sun-
dugu imkanlari en iyi sekilde anlatmayi hedefli-
yoruz. Bu tUr uluslararasi organizasyonlar, seh-
rimizin tanitimiigcin bUyUk 6nem tasiyor. Bundan
sonraki sUrecte de turizm alaninda yapacadimiz
calismalarla Trabzon'u dUnya turizm haritasin-
da hak ettigi yere tasiyacadiz" dedi.

Jointly organized by the Turkish Hoteliers Feder-
ation (TUROFED) and the Turkish Tourism Inves-
tors Association (TTYD), this year's EMITT fair
was held in Istanbul, welcoming 650 tour opera-
tors from 77 countries. Trabzon was represented
through a joint booth set up by the Governorship
of Trabzon, Trabzon Metropolitan Municipality,
and the Trabzon Chamber of Commerce and In-
dustry. Mayor Geng visited the fair and person-
ally toured each stand, highlighting their strong
efforts in promoting the city.

Expressing his satisfaction with Trabzon's pres-
ence at EMITT, Mayor Geng stated:

“Together with our city’s stakeholders, we had
the opportunity to present Trabzon's natural
beauty, historical sites, and cultural richness to
the global tourism community. As the jewel of
the Black Sea, Trabzon already welcomes thou-
sands of tourists each year, and we aim to fur-
ther unlock this potential through ongoing tour-
ism initiatives.

At this fair, alongside local associations repre-
senting our city, we worked hard to showcase
the wide array of tourism experiences and op-
portunities Trabzon offers. International events
like EMITT play a vital role in boosting global
awareness of our city. Moving forward, we will
continue our efforts to secure Trabzon's rightful
place on the global tourism stage.

YESILIN, MAVININ
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Septimius
Severus Yeniden
Anadolu’'da

Septimius Severus Returns To Anatolia

KOltUr ve Turizm Bakani Mehmet Nuri Ersoy, Danimarka'dan iadesi saglanarak
Antalya'ya getirilen tarihi eserleri tanitarak, koltUr varliklarinin korunmasi ve yasadisi
olarak yurt disina ¢ikarilanlarin geri kazandirilmasina yonelik yaptiklari calismalarin
mutluluk verici bir sonucunu daha paylasmaktan duydugu memnuniyeti bildirdi.

Turkiye's Minister of Culture and Tourism, Mehmet Nuri Ersoy, shared his satisfaction in
announcing yet another successful result in efforts to protect cultural heritage and to
repatriate artifacts that were unlawfully taken abroad. His remarks came during the

public presentation of newly returned antiquities from Denmark, now housed at the
Antalya Archaeological Museum.
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KGltir ve Turizm Bakanli§inin yoriottigu c¢alis-
malar sonucu Danimarka Glyptotek Mizesine
sunulan deliller ile kendi bilimsel incelemeleri
dogrultusunda etik nedenlerle Turkiye'ye iade
edilen Anadolu kokenli tarihi eserler, Antalya Ar-
keoloji MUzesi'nde gazetecilere tanitildi.

Eserler arasinda, Burdur, Boubon Antik Kenti
kokenli Roma imparatoru Septimius Severus'un
basi ve yine Burdur'un DuUver Koyl kokenli 48
pismis toprak mimari levha bulunuyor.

Bakan Ersoy, son 7 yilda 8 bin 967 eserin iadesini
sagladiklarini, dinyanin neresine kagirilmis olur-
sa olsun bu topraklara ait hangi eser varsa bu
eserlerin izini sUrUp Turkiye'ye getirmeye devam
edeceklerini soyledi.

"BugUn iade sUrecleri tamamlanarak Ulkemizde
koruma altina alinan bu eserler, vatandaslari-
miz ve dunya insanlari icin korumakla ve erisi-
lebilir kilmakla yukimli oldugumuz mirasa geri
kazandirilmistir." diyen Ersoy, sunlari kaydetti:

"Danimarka’dan iadesini sagladigimiz Roma
Imparatoru Septimius Severus'un tasvir edildigi
heykel basi, Boubon Antik Kentinde 1960l yillar-
da gerceklestirilen kacak kazilar neticesinde yurt
disina ¢ikarilan eserler arasinda yer almaktadir.
M.S. 3. yUzyila tarihlenen bu eserin iadesi vesile-
siyle bu eser grubu hakkindaki ¢alismalarindan
faydalandigimiz merhume Prof. Dr. Jale inan'|
da anmak isterim. Biz son 5 yilda gergekten bu
mucadelede 6nemli kazanimlar elde ettik ama
Anadolu'nun kUltUrel mirasinin korunmasi ca-
lismalari on yillardir striyor. Rahmetli Jale inan
hocamiz, bu heykel basini yerinde incelemis ve
Boubon kdkenli olduguna dair tespitlerde bulun-
mustu. O dénem yapilan tespitlerin de 1siginda
Kacakeilikla MUcadele Dairemiz  ¢alismalarini
genisletip iade talebimizi Danimarka'ya iletti.
Danimarka ve Glyptotek MuUzesi'ni de is birligi-
ne agik tutumlari ve etik bir durus sergileyerek
verdikleri iade kararindan dolayr kutluyorum.
Kopenhag Buyukelcimiz Sayin Hakan Tekin ile
KUltur ve Tanitma Misavirligimize de ayrica te-
sekkUr ederim.”

Septimius Severus Kimdi?

Septimius Severus, kisaca Severus olarak da
anilir, 193"'ten 211'e kadar Roma imparatoruydu.
Afrika eyaletinin Leptis Magna sehrinde dogdu.
Afrika kokenli ilk Roma imparatorudur. Marcus
Aurelius ve Commodus'un hukUmdarliklar do-
neminde devlet kademelerinde yUkseldi.

YESILIN, MAVININ
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As a result of evidence submitted by the Ministry
of Culture and Tourism of the Republic of Turkiye
to Denmark's Ny Carlsberg Glyptotek Museum,
and following the museum’s own scientific in-
vestigations, a number of artifacts of Anatolian
origin were ethically returned. These pieces were
introduced to the media at the museum in An-
talya.

Among the returned items are the head of Ro-
man Emperor Septimius Severus, originating
from Boubon Ancient Cityin Burdur, and 48 ter-
racotta architectural plaques from Ddiver Village,
also in Burdur.

Minister Ersoy noted that 8967 artifacts have
been successfully returned over the past seven
years and emphasized that Turkiye will continue
to trace and reclaim all cultural assets that be-
long to its land, regardless of where they are in
the world.

“Today, these artifacts, now secured within our
country, have been reintegrated into the herit-
age we are responsible for protecting and mak-
ing accessible to both our citizens and the global
public,” said Ersoy. He continued:

“The marble head of Roman Emperor Septimius
Severus, repatriated from Denmark, was among
the pieces illicitly excavated from Boubon in the
1960s. This artifact, dating back to the 3rd cen-
tury AD, was previously studied by the late Prof.
Dr. Jale inan, who identified its origins. | would
like to honor her memory and her valuable con-
tributions to our cultural heritage efforts. In light
of her findings, our Department for Combating
Smuggling broadened its investigation and for-
mally submitted the restitution request to Den-
mark.” Minister Ersoy also expressed his appreci-
ation to Danish authorities and the Ny Carlsberg
Glyptotek for their ethical and collaborative ap-
proach. He further extended thanks to Ambas-
sador Hakan Tekin, Turkiye's envoy in Copenha-
gen, and the staff of the Culture and Promotion
Office for their support in the process.

Who Was Septimius Severus?

Also known simply as Severus, Lucius Septimi-
us Severus was Roman Emperor from 193 to 211
AD. He was born in Leptis Magna, a city in the
Roman province of Africa, and holds the distinc-
tion of being the first Roman emperor of African
descent. His political career flourished under the
reigns of Marcus Aurelius and Commodus, lead-
ing to his eventual rule of the empire.
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PANORAMA

Turkiye Turizm

Tanitim ve
Gelistirme Ajansi

Turkiye Tourism Promotion and Development Agency

TUrkiye Turizm Tanitim ve Gelistirme Ajansi (TGA) Yonetim Kurulu, Kiltir ve Turizm
Bakani Mehmet Nuri Ersoy baskanlginda toplandi.

The Board of Directors of the Turkiye Tourism Promotion and Development Agency (TGA)
was held under the leadership of Minister of Culture and Tourissm Mehmet Nuri Ersoy.

Bakan Ersoy, sosyal medya hesabindan yaptidi
paylasimda, "Turkiye Turizm Tanitim ve Gelis-
tirme Ajansi (TGA) yonetim kurulu toplantimiz-
da bir araya gelerek Ulkemizin turizm stratejisi-
ni ele aldik. Kiresel ve yerel gelismeler isiginda
yUrUtulen tanitim faaliyetlerini degderlendirdik,
sektdrin strdurdlebilir blyUmesine yonelik yol
haritamizi gézden gecirdik. Turkiye'nin turizm
potansiyelini en iyi sekilde dederlendirmek ve
sektore katki saglamak icin ¢alismalarimiza
kararlilikla devam ediyoruz" ifadelerini kullandi.

TRABZON
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Sharing a message on his official social media
account, Minister Ersoy noted.: "At today’s board
meeting of the Turkiye Tourism Promotion and
Development Agency, we came together to
review Tirkiye's tourism strategy. We assessed
our ongoing promotional efforts in the context
of global and local developments and revised
our roadmap for the sustainable growth of
the sector. We are determined to fully realize
Turkiye's tourism potential and will continue
working with unwavering commitment to
support and strengthen the industry.”

TRAVEL




PANORAMA

Buyuksehir'in
Muzeleri

llgi Odag Oldu

The Metropolitan Municipality’'s Museums
Become Centers Of Attraction

Trabzon BUyUksehir Belediyesi'nin sorumlulugundaki kUltUrel miras alanlari, 2025"in ilk
yarisinda ziyaretci rekorlari kirdi. AtatUrk KoskU basta olmak Uzere Kizlar Manastiri, Cal
Magarasi ve Sehir MUzesi, yogun ilgi gorirken sadece Atatirk Koski'nU 6 ayda 112 binden
fazla kisi ziyaret etti.

Cultural heritage sites under the responsibility of Trabzon Metropolitan Municipality broke
visitor records in the first half of 2025. Iconic landmarks such as the Atatirk Mansion, Panagia
Theoskepastos Monastery, Cal Cave, and the City Museum drew significant attention, with
the Ataturk Mansion alone welcoming over 112,000 visitors in just six months.
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Trabzon BuUyUksehir Belediyesi'nin sorumlulu-
dundaki muzeler ve tarihi yapilar, 2025 yilinin ilk
yarisinda ziyaretci rekorlari kirdi. Atatirk Kos-
kU, Kizlar Manastiri, Cal Magarasi ve Sehir M-
zesi gibi kUltUrel destinasyonlar, hem yerli hem
yabanci turistlerin ugrak noktasi haline geldi.
Atatirk Koskd, 2024'Gn ilk yarisinda 77 bin 555
kisiyi agirlarken, 2025'in ayni déneminde ylUzde
47'lik artisla 112 bin 831 ziyaretciye ulasti. Yine
BUyUksehir bUunyesindeki Kizlar Manastiri @ bin
119, Cal Magarasi 37 bin 200, Trabzon Sehir
Mizesi ise 9 bin 969 ziyaretciyi konuk etti.

Amacimiz bu
ilgiyi kalici hale
getirmek

Trabzon BUyUksehir Belediye Baskani Ahmet
Metin Baskan Geng, belediyenin kiltirel ya-
tinmlarla sehre kattigi dederi ifade ederek,
“Trabzon BUyUksehir Belediyesi olarak tarihi
yapilarimiza ve kUltUrel mirasimiza sahip ¢ik-
makla kalmiyor, bu dederleri halkimizla ve zi-
yaretcilerimizle bulusturmak icin yodun bir

TRABZON
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The museums and historical landmarks man-
aged by the Metropolitan Municipality have be-
come must-visit destinations for both local and
international tourists. While the Ataturk Man-
sion hosted 77,555 visitors in the first half of
2024, this figure rose by 47% to reach 112,837 in
the same period of 2025. Other municipal sites
also saw strong visitor numbers: the Panagia
Theoskepastos Monastery welcomed 9,719 peo-
ple, Cal Cave 37,200, and the Trabzon City Mu-
seum 9,969.

Our goal is
to make this
interest lasting

Trabzon Metropolitan Mayor Ahmet Metin Geng
emphasized the value the municipality adds to
the city through its cultural investments:

"As Trabzon Metropolitan Municipality, we not
only protect our historical structures and cul-
tural heritage but also make great efforts to
present them to both our citizens and visitors.

TRAVEL




gayret gosteriyoruz. Atatirk KoskU gibi simge
mekanlarimizda ulastigimiz rekor ziyaretgi sa-
yilarl, yUrUtt0gumuoz tanitim, restorasyon ve
ulasim c¢alismalarinin basarisini agik¢a ortaya
koyuyor. Amacimiz bu ilgiyi kalici hale getirerek
Trabzon'u kUltUr turizminin dncU sehirlerinden
biri yapmak. BUyUksehir Belediyesi olarak mU-
zelerimizin altyapilarini guclendirmeye, dijital
rehberlik ve yeni dUzenleme projeleriyle ziyaret-
¢i deneyimini artirmaya devam edecegdiz. Tum
vatandaslarimizi ve misafirlerimizi, bu essiz
mirasi yerinde gérmeye davet ediyoruz" dedi.

YESILIN, MAVININ §

The record-breaking visitor numbers at iconic
sites such as the Ataturk Mansion clearly reflect
the success of our promotional, restoration, and
transportation initiatives. Our goal is to turn
this growing interest into a lasting trend and
make Trabzon one of the leading cities in cul-
tural tourism. As the Metropolitan Municipality,
we will continue enhancing the infrastructure of
our museums and improving the visitor experi-
ence through digital guidance and new exhibit
arrangements.

We invite all citizens and guests to come and
witness this unique heritage for themselves.”

T eNT
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PANORAMA

Doha Caddelerinde

Trabzon
RUzgari Esti

Trabzon Winds Sweep Through The Streets Of Doha

Katar'in baskenti Doha'da dizenlenen Trabzon Tanitim Ginleri devam ediyor. Trabzon
heyetinin, Doha'nin meshur Souq Wagif carsisinda mehter ve horon gosterileri esliginde
gerceklestirdigi yuruyUs bUyUk ilgi gordu.

The Trabzon Promotion Days in Doha, the capital of Qatar, are in full swing. A parade by
the Trabzon delegation—accompanied by traditional mehter (Ottoman military band)
and horon (Black Sea folk dance) performances—at Doha'’s iconic Soug Wagqif bazaar

attracted considerable attention.

| - "i-'lf//,.-'_f'.-"'f'iﬁ .
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Trabzon BUyUksehir Belediyesi'nin 6nctliginde
Katar'in baskenti Doha'da dizenlenen Trabzon
Tanitim Gunleri devam ediyor. Trabzon heyeti,
tanitim etkinlikleri kapsaminda Doha'nin din-
yaca UnlU Soug Wagif carsisinda mehter ve ho-
ron gosterileri esliginde yUrUyUs yapti. Doha'da
hem vyerel halkin hem de turistlerin bulusma
noktasi olan otantik carsi Souqg Wagif'teki et-
kinlige Turkiye'nin Doha BuyuUkelcisi Dr. Mus-
tafa Goksu, Trabzon Valisi Aziz Yildirim ve BU-
yUksehir Belediyesi Genel Sekreter Yardimcisi
Hasan Selim'in yani sira yUzlerce kisi katild.
Katarllar, ellerinde Turk bayraklariyla yUroyen
Trabzon heyetiile mehter ve horon gosterilerini
ilgiyle izledi.

[ n‘n‘t{ A

Organized under the leadership of the Trab-
zon Metropolitan Municipality, the promotional
events continued with vibrant displays of culture
and music. The Trabzon delegation’s parade th-
rough Souq Wagqif, one of Doha’s most famous
and authentic markets, drew a large crowd of
both locals and tourists.

Among those attending the event were Tirki-
ye's Ambassador to Doha, Dr. Mustafa Goksu;
Trabzon Governor Aziz Yildirim; and Trabzon
Metropolitan Municipality Deputy Secretary
General Hasan Selim, along with hundreds of
participants. Qatari citizens, waving Turkish
flags, watched the parade and cultural perfor-
mances with great enthusiasm and admiration.
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DESTINASYON

KIZLAR
MANASTIRI

THE PANAGIA THEOSKEPASTOS MONASTERY

Trabzon'un Boztepe semtinde, Mithrion Dagi'nin bati yamacinda konumlanan Kizlar
Manastiri, Ortodoks mimarisinin bolgede biraktigr en 6zgun izlerden biri olarak dikkat
ceker. 14. yUzyilda, Trabzon imparatorlugu'nun hikim sirdigu donemde Kommnenos
hanedanindan Ill. Alexios'un cmne5| Eirene Komne iIndan insa ettiri ) un
Odl Theotokos Theoskepastos olan yapi, “Tanri’ ni korud 5u N
, Yapinin kutsallik (:1t1:ed||en£I ni yan: ----1_‘ ,ayni zan
ier. Manastir, rahibeler icin bir inziva

N Situated on the western slope of l\‘;foun,t
SR N the Panog/a Theoskepastos Monas

il . o 9 hodox a
/n'g the re
mnissio ed "!




YUksek duvarlarla cevrelenmis olan ve 2800
metrekarelik bir alana yayillan bu manastir
kompleksi; anakayaya oyulmus kilise, cesitli
sapeller, ¢can kulesi, misafirhane, yemekhane,
rahibe odalari, hamam ve anit mezar birimle-
rinden olusmaktadir. Yapinin yerlesimi, topog-
rafyaya uyum saglayarak dini ve sosyal islevleri
bir arada yUrUtmeye imkan tanimistir.

ANAKAYA KiLiSESi: INANC VE MiMARI iC iCE

Kompleksin en eski ve en kutsal bolumini
olusturan Anakaya Kilisesi, Hristiyanlhgdin Trab-
zon'da etkisini gostermeye basladigi M.S. 3. ve
4. yUzylllarda, dodal bir magaranin genisletil-
mesiyle ibadete uygun hale getirilmistir. Kilise-
nin doguya bakan kisminda yarim daire formlu
apsis, guney duvarinda ise kayadan sizan suyun

Surrounded by high stone walls and covering
an area of 2,800 square meters, the monas-
tery complex includes a rock-cut church, sever-
al chapels, a bell tower, guest quarters, dining
halls, nun cells, a bathhouse, and a mausoleum.
The architecture integrates with the natural to-
pography, allowing both spiritual and commu-
nal life to flourish within the same sacred space.

THE ROCK CHURCH: WHERE FAITH AND
ARCHITECTURE CONVERGE

The Rock Church (Anakaya Kilisesi) is the oldest
and holiest part of the complex. It dates back
to the 3rd or 4th century AD, when a natural
cave was expanded and adapted for Christian
worship during the early Christianization of the
region. On the eastern side of the church is a

toplandidi bir ayazma yer almaktadir. Bu kut-
sal su kaynagdinin vaftiz térenlerinde kullanildigi
bilinmektedir.

Kilisenin duvarlarinda secco (kuru siva Uzerine)
teknigiyle yapilmis, iki ve U¢ katmanl freskler
yer alir. Zamanla ciddi oranda tahrip olmus
olmalarina ragmen, dikkatli bir incelemeyle in-
cil'e dayali 26 sahne secilebilmektedir. Narteks
ile naos arasindaki duvar 19. yizyilda eklenmis
olup giris kapisini barindirir. Narteksin kuzeyin-
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semi-circular apse, while the southern wall con-
tains a holy spring (ayazma) that once served
as a source of water for baptisms.

Though time has taken its toll, frescoes paint-
ed using the secco (dry plaster) technique still
adorn the walls. Despite damage, up to 26
scenes from the Bible can be discerned upon
close inspection. A wall dividing the narthex
and the naos, which includes the entrance door,
was added in the 719th century. North of the
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de, alisilmisin disinda apsisi kuzeye bakan ve
sekizgen kasnakli sogan kubbeyle 6rtilU kicik
bir sapel yer almaktadir.

MiMARI BiR UNSUR OLARAK CAN KULESI

Dort sutun Uzerine insa edilmis olan ¢can kulesi,
kare planli ve kiborium (baldaken) tarzindadir.
GUnUmUze ulasamayan ikinci katin sutun kai-
deleri halen gorulebilir. ¢ kismi ates tuglasi ile
orulmus kubbesi, yapinin orijinal formuna dair
onemli ipuclari sunar.

TRABZON

narthex lies a small, unusual chapelfeaturing a
north-facing apse and a distinctive onion dome
resting on an octagonal drum—a rare design
that enhances the site's uniqueness.

The Bell Tower: A Vertical Symbol of the Sacred
Standing on four columns, the bell tower is
square in plan and built in the ciborium (bal-
dachin) style. Although the upper level has not
survived, the column bases remain in place. Its
dome, constructed of firebrick, provides insight
into the original architectural vision.

ECHOES OF DAILY LIFE: GUESTHOUSE,
REFECTORY, AND NUN CELLS

Opposite the Rock Church stands the guest-
house and dining block, originally built in an
L-shaped layout. Although much of the floor-
ing had collapsed, it was reconstructed using a
steel frame. The building had four stories: upper
floors functioned as living quarters for guests,
while the lower levels housed the dining hall and
kitchen.

The nun cells, where women in training lived,
included seven rooms—one single-level and six
two-story units. The structure's roof and its por-
ticoed front section have not survived. In 1609,
French traveler Julian Bordier noted that 70 to
12 nuns lived in the monastery, each with a pri-
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SOSYAL YASAMIN i;LERi: MiSAFIRHANE,
YEMEKHANE VE RAHIBE ODALARI

Anakaya Kilisesi'nin karsisinda yer alan misafir-
hane ve yemekhane blogu, 'L' planli olarak insa
edilmistir. Zemin ve kat désemeleri bUyUk dl¢i-
de ¢okmuUs, ginimuUzde celik konstruksiyonla
yeniden insa edilmistir. Dort kath yapinin Ust
katlari misafirhane, alt katlariise yemek salonu
ve mutfak olarak kullaniimistir.

Manastirda egditim goren rahibelerin konakla-
digi bolim ise biri tek kath, altisi iki kath olmak
Uzere toplam yedi odadan olusur. Yapinin ¢ati
kismi ve revakli 6n bolUmU ginimUze ulasma-
mistir. 1609 yilinda Trabzon'a gelen Fransiz sey-
yah Julian Bordier, burada onila on iki rahibenin
yasadigini ve her birinin kendine ait bir bahcesi
bulundugunu belirtmistir. 1840'ta kente gelen
Alman seyyah J.P. Fallmerayer ise manastirda
otuz kisinin yasadigindan s6z eder.

AGIOS KONSTANTIOS SAPELIi VE ANIT
MEZAR

Manastirin kuzey terasinda yer alan sapel,
Metropolit Agios Konstantios dénemine atfe-
dilir. Tek apsisli dikdértgen plana sahip yapinin
catisi gunUmuize ulasmasa da, mimari kalinti-
lar, naos kisminin yUksek kasnakli bir kubbe, di-
Jer bolimlerin ise tonoz 6rtUyle kapli oldugunu
dUsUndiUrmektedir.

Ayni alanda bulunan anit mezar, gorevini birak-
tiktan sonra yasamini manastirda surdiren ve
108 yasinda burada vefat eden Agios Konstan-
tios'a aittir. Orijinalinde dort sGtun Uzerine insa
edilmis kiborium tarzi bu mezardan gonimuize
yalnizca alt bolimU ulasabilmistir.

HAMAM VE iSLIKLER

Manastirin en c¢ok tahribata udramis alan-
larindan biri olan hamam kismi, zemin yapisi,
su kanallari ve sarni¢ yapilari sayesinde tespit
edilebilmistir. Yakin ¢evresinde yer alan kigik
mekdnlarin ise gunlUk islerin yGrotildogu islik-
ler olarak kullanildigr dUsinilmektedir.

KAPANIS VE YENIDEN ACILIS

Kizlar Manastiri, 1923 yilina kadar aktif olarak
kullanilmis, Lozan Antlasmasi sonrasi gercek-
lestirilen nUfus mUbadelesiyle birlikte bolgedeki
pek cok dini yapi gibi terk edilmistir. Ardindan
kisa bir sUre cocuk hastanesi olarak hizmet ver-
mis, bir donem ise depremzedelere barinak ol-
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vate garden. Later, in 1840, German scholar J.P.
Fallmerayer reported a total of 30 residents.

CHAPEL OF AGIOS KONSTANTIOS AND THE
MAUSOLEUM

Located on the northern terrace, this chapel is
attributed to the period of Metropolitan Agios
Konstantios. Though the roof has not survived,
archaeological remains suggest that the naos
was covered with a high-domed drum, and the
other parts were likely topped with vaulted ceil-
ings.

Nearby stands a mausoleum, believed to be the
resting place of Agios Konstantios, who chose
to live out his final years in the monastery and
passed away at the age of 108. Originally built
in ciborium style on four columns, only the lower
section of the tomb remains today.

THE BATHHOUSE AND DAILY WORKSHOPS

One of the most heavily damaged areas of the
monastery is the bathhouse. Its layout was
identified through remaining flooring, water
channels, and cisterns. Small adjacent rooms
nearby are thought to have been used as work-
shops for daily tasks and maintenance.

CLOSURE, DECLINE, AND REVIVAL

The Panagia Theoskepastos Monastery re-
mained active until 1923, when it was aban-
doned following the population exchange man-
dated by the Treaty of Lausanne. Like many
other religious structures in the region, it fell

VE MIRASIN iZINDE




mustur. 2018 yilinda KUltUr ve Turizm Bakanhgi
ile Trabzon BuUyUksehir Belediyesi tarafindan
gerceklestirilen kapsamli temizlik, kazi ve res-
torasyon ¢alismalarinin ardindan, 2021 yili EylUl
ayinda yeniden ziyarete acilmistir.

Boztepe'nin kayaliklarinda sessizce varhgini
sUrdUren bu yapl, yalnizca mimari bir deder de-
gil, ayni zamanda bdlgenin sosyo-kiltirel bel-
leginde derin bir izdir. GUnUmUzde arkeolojik bir
oren yeri olarak ziyaretcilerini adirlayan Kizlar
Manastiri, Trabzon'un ¢ok katmanli ge¢cmisine
taniklik etmeye devam etmektedir.

into disuse. For a time, it served as a children’s
hospital, and later as a shelter for earthquake
SuUrvivors.

In 2018, a comprehensive cleaning, excavation,
and restoration project was launched by the
Ministry of Culture and Tourism of Tirkiye and
the Trabzon Metropolitan Municipality. Upon
completion, the site was reopened to visitors in
September 2021.

Nestled quietly in the rocky cliffs of Boztepe, this
complex is not only an architectural treasure but

TASIN DILIYLE KONUSAN FRESKLER

Anakaya Kilisesi'nin duvarlarini sUsleyen fresk-
ler zamanla zarar gérmUs olsa da, dikkatle
bakildiginda incil'e ait sahneleri secmek hald
MUMkUndur. Eniyiisik, sabah saatlerinde alinir.
Fotograf ¢ekerken flas kullanilmamasi 6nerilir.

MANASTIR ZiYARETINE KUCUK BiR REHBER

- Ziyaretinizi sabah saatlerine denk getirmeniz,
hem sessizligi hem de manzaranin tadini ¢cikar-
maniza olanak saglar.

- Tepeden bakildiginda Trabzon'un Karadeniz'e
uzanan panoramasi izlenebilir — fotograf icin
ideal bir nokta.
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also a lasting marker in the cultural memory of
the region. Today, the Panagia Theoskepastos
Monastery continues to welcome visitors as an
archaeological heritage site, bearing witness to
Trabzon's layered and living history.

FRESCOES THAT SPEAK THROUGH STONE
Though weathered and partially faded, the
frescoes adorning the Rock Church still offer
glimpses into biblical stories. The best natural
light for viewing is in the early morning hours,
and visitors are kindly asked not to use flash
photography to protect the artwork.

A BRIEF GUIDE FOR VISITORS

TRAVEL




FARK EDILMEYEN DETAYLAR

« Can kulesinin ates tuglalari hala yerindedir.

- Sapellerin bazilari anakayaya dogrudan oyul-
mustur.

« Anit mezarin yalnizca alt bolimU ayakta olsa
da plani kiborium (baldaken) tarzindadir.

- Kuzeye bakan apsis, geleneksel mimari anla-
yistan farkhdir ve yapiya 6zginlik katar.
Tarihle Yakinlasmak isteyenler icin

Okuma Snerisi:

+ Byzantine Monastic Architecture - R. Kraut-
heimer

- Trabzon imparatorlugu ve Kommnenos Ha-
nedani - Turkce kaynak arayanlar icin cesitli
akademik derlemelerde bolUmler mevcuttur.

YESILIN, MAVININ

- Visiting in the early morning allows for a peace-
ful experience and breathtaking views.

- From the terrace, enjoy a panoramic view of
Trabzon stretching toward the Black Sea-a per-
fect photography spot.

HIDDEN DETAILS WORTH NOTICING

- The firebricks of the bell tower are still intact.
- Several chapels are carved directly into the
bedrock.

- The mausoleum, though only its base remains,
reflects a ciborium-style layout.

- The north-facing apse is an unusual archi-
tectural choice that enhances the structure's
uniqueness.

FOR THOSE SEEKING DEEPER INSIGHTS

Recommended Reading:

- Byzantine Monastic Architecture - R. Krau-
theimer

« The Empire of Trebizond and the Komnenos
Dynasty - Available in Turkish academic publica-
tions and historical compilations.
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GASTRONOMI

YAYLADAN
SOFRAYA

COGRAFYANIN LEZZETLE BULUSMASI

From The Highlands To The Table:
Where Geography Meets Flavor

Yazar: Avrasya Universitesi Ogretim Gorevlisi | Lecturer at Avrasya University
Emre MURAT

ISTEN GUNUMUZE TOM
. \NIN LEZZET HAZINESI
’ Jic n mutfaginda koklU bir
omara otu hem gelenekse

m de modern mutfak yorumla

dine yer bulabilecek dneme sahip bir br
Besleyici 6zellikleriyle dikkat ceken bu
dogadan sofralara uzanan lezzet yol
gunda 6nemli bir yere sahip.

OTU: "ROM PAST TO PRESENT: TOMARA HERB,
A NATURAL TREASURE OF FLAVOR

cornerstone of Trabzon's culinary herit-
e, fTomara herb (locally known as "Toma-
tu”) is a wild plant that holds an impor-
place in both traditional recipes and
orary gastronomy. Celebrated for
tritional richness, Tomara herb plays

al role in the flavorful journey from na-
ture to the plate.




DOGADAN SOFRAYA

Trabzon'un essiz dogasinda kendiliginden yeti-
sen Tomara Otu, bahar aylarinda toplanarak
mutfaklarda kullanima hazir hale getiriliyor.
Geleneksel mutfakta ozellikle borek, kavurma
ve corba yapiminda tercih edilen bu bitki, ken-
dine has aromasiyla lezzetlere derinlik katiyor.
Yerel halkin uzun vyillardir dogrudan dogadan
topladidi bu bitki, yapilacak tanitim faaliyetleri
ve yatirimlarla surdUrdlebilir tarim uygulama-
lariyla yetistirilmeye baslanabilir dedere sahip...

TARIM EKONOMISI

Geleneksel lezzetlerin korunmasi ve siurdiru-
lebilir gastronomi anlayisinin benimsenmesi,
tarimsal Uretimle dogrudan baglantilidir. Ya-
pilacak calismalar ve farkindalik faaliyetleriyle
birlikte tarim boyutu guclenebilir, yerel esnaf
ve Ureticilerin pazarlarda daha fazla yer almasi
saglanarak ekonomik katki artirilabilir. Ozellikle
yerel| Ureticilerin desteklenmesi ve ki¢Uk ciftci-
lerin pazara erisimini kolaylastiracak projeler
gelistirilmesi bUyUk énem tasimaktadir.

Sivil toplum kuruluslari, restoranlar ve gida
isletmelerinin yoresel lezzetleri daha fazla
kullanmasi, yalnizca gastronomik mirasi ya-
satmakla kalmaz, ayni zamanda ekonomik ha-
reketliligi de artirir. Tomara otunun daha fazla
tanitilmasi ve tuketilmesiyle birlikte Ureticilerin
bu alana yonelmesi tesvik edilebilir. Bu dogrul-
tuda restoran menulerinde Tomara otunun yer
almasi, ciftcilerin Uretimini artirmasina olanak
taniyacak, boylece bolgesel kalkinmaya katki
saglayacaktir.

YESILIN, MAVININ
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FROM NATURE TO PLATE

Growing naturally in the unspoiled highlands
of Trabzon, Tomara herb is harvested during
spring and prepared for culinary use. Tradition-
ally featured in savory pastries, sautés, and
soups, this herb adds distinctive depth and aro-
ma to every dish. For generations, locals have
foraged it directly from the wild, but with the
right promotional efforts and sustainable agri-
cultural practices, this plant holds great poten-
tial for cultivation and commercial production.

AGRICULTURAL ECONOMY AND LOCAL
EMPOWERMENT

Preserving traditional flavors and embracing
sustainable gastronomy are deeply connect-
ed to agricultural resilience. Through targeted
initiatives and awareness campaigns, the ag-
ricultural value chain surrounding Tomara can
be strengthened. By increasing the presence of
local producers in marketplaces and supporting
small-scale farmers, significant economic bene-
fits can be realized.

When restaurants, civil society organizations,
and food businesses incorporate local ingredi-
ents like Tomara into their menus, they not only
safeguard culinary heritage but also stimulate
local economies. As awareness and demand for
Tomara herb grow, farmers will be encouraged
to cultivate it, turning it into a viable crop. In-
cluding Tomara in restaurant dishes creates a
feedback loop: increased demand fosters pro-
duction, which in turn supports regional devel-
opment.

NUTRITIONAL VALUE AND HEALTH
BENEFITS

Traditionally, only the stalks of Tomara herb
have been consumed. However, recent research
shows that the entire plant - including its leaves,
stems, and rhizomes - has nutritional value.
Studies indicate that the leaves contain a high
level of protein, while the roots are rich in anti-
oxidants. While differences between plant parts
are moderate, the leaves stand out for their bi-
oactive compounds, whereas the stalks contain
fewer antioxidants and proteins.

Another study confirms that Tomara herb is
a valuable source of carotene and vitamin A,
aligning it with modern health and wellness
trends.
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BESIN DEGERIi VE FAYDALARI

Tomara otu, yorede genellikle otun sadece sap
kisminin yenildigi gérUlmektedir. Yapilan ¢alis-
malar diger kisimlarinin da kullanilabilir oldugu-
nu gostermistir. Bitkinin farkli kisimlari (yaprak,
sap ve rizom(kdk)) Uzerinde yapilan arastir-
mada, yaprak kisminin yUksek protein oranina
sahip oldugu, antioksidan bakimindan ise kok
kisminin zengin oldugu da tespit edilmistir. Bit-
kinin parcalari arasinda bUyUk bir fark olmama-
sina karsin yaprak kisminin, kdk kismina oranla
yUksek bioaktif bilesen icerige sahip oldugu ve
sap kisimlarinin protein ve antioksidan agisin-
dan diger parcalara gére daha yetersiz oldugu
tespit edilmistir. Bir baska c¢alismada Tomara
otu, karoten kaynaklari ve A vitamini bakimin-
dan zengin oldugu ve tespit edilmistir.

NEREDE YiYELiM, NEREDEN ALALIM?

Trabzon'un c¢esitli lokantalarinda ve yoresel
pazarlarda Tomara Otu'nu bulmak mMUmMkon.
Ozellikle yerel mutfaga odaklanan restoranlar,
bu bitkiyi ¢esitli yemeklerde sunarak misafir-
lerine benzersiz bir deneyim yasatiyor. Bunun
yani sira, dogrudan Ureticilerden temin edilerek
evlerde de kolaylikla kullanilabiliyor.

Geleneksel tatlarin korunmasi ve gelecede ta-
sinmasi adina énemli bir rol Ustlenen Tomara
Otu, Trabzon mutfagdinin vazgecilmezleri ara-
sinda yerini korumaya devam ediyor. Dogadan
gelen bu mucizevi lezzet, gastronomi diUnya-
sinda daha genis bir yer edinmeye aday!

TOMARANIN BiLINMESi GEREK!
Yoresel Urtnlerin bilinirligini artirmak ve strdu-

rUlebilir bir gastronomi modeli olusturmak icin
Tomara otu gibi geleneksel bitkilerin 6nce yerel,

TRABZON

WHERE TO TASTE IT? WHERE TO BUY IT?

Tomara herb can be found in traditional markets
and local restaurants throughout Trabzon. Es-
tablishments that focus on regional cuisine of-
ten feature it in various dishes, offering guests a
unique taste experience. It's also available from
local producers and is easy to prepare at home.
As a guardian of traditional flavors and a key
ingredient in local dishes, Tomara herb contin-
ves to hold a special place in Trabzon's kitchen
culture. This remarkable natural ingredient is
poised to gain broader recognition in the culi-
nary world.

TOMARA DESERVES RECOGNITION!

To raise awareness of regional products and es-
tablish a sustainable gastronomy model, plants
like Tomara herb must find their way into local,
national, and international markets. Here are
some strategic steps:

1. GEOGRAPHICAL INDICATION (Gl)
REGISTRATION

A Geographical Indication affirms that a
product is unique to a specific region and
helps build trust in domestic and global mar-
kets. Gl registration enhances both the rep-
utation of the product and the credibility of
its producers.

2. BRANDING AND MARKETING

- Positioning Tomara as a “Local and Organic
Product” enhances its marketability.

- Listing it on e-commerce platforms and
showcasing it at international food fairs will
raise its visibility.

- Marketing campaigns that emphasize its
health benefits and cultural story can in-
crease its appeal through emotional and nar-
rative-driven strategies.

3. EXPORT AND LOGISTICS

- Collaborations with import-export firms
specializing in food can help open access to
international markets.

« European and Middle Eastern markets in
particular are promising, especially among
consumers seeking ethnic, organic, and
health-oriented products.

WHAT CAN YOU MAKE WITH TOMARA?

The herb is most commonly used by separating
its stems from the leaves. One of the most be-
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ardindan ulusal pazarlarda kendine yer bulma-
si gerekmektedir. Bunun igin izlenebilecek yon-
temler sunlardir:

1. COGRAFIi iISARET TESCiLi ALMAK

- Cografi isaret, bir UrUnUn ait oldugu bol-
geyle Ozdeslestigini godsterir ve ulusal ile
uluslararasi pazarda taninirhdini artirir. Bu
sayede hem Ureticiler hem de tuUketiciler aci-
sindan guvenilir bir marka olusturulmus olur.

2. MARKALASMA VE PAZARLAMA

. Tomara otunun "Yéresel ve Organik Urin"
olarak konumlandirilmasi, pazarlama stra-
tejilerinin daha etkili olmasini saglar.

- E-ticaret platformlarinda satisa sunulmasi
ve uluslararasi fuarlarda tanitiimasi, bu 6zel
bitkinin gorinirligini artiracaktir.

- Urunin saglik faydalari ve geleneksel kul-
lanimlari 6n plana ¢ikarilarak hikaye odakli
pazarlama stratejileri gelistirilebilir.

3. IHRACAT VE LOJISTIK

« Uluslararasi pazarlarda yer edinebilmek
icin gida ithalat-ihracat firmalariyla is birligi
yapilabilir.

- Avrupa Birligi ve Orta Dogu gibi etnik ve
saglikli beslenme trendlerine ilgi gosteren
pazarlara giris yapilabilir.

TOMARA OTUNDAN NELER YAPILIR?

Tomara otu, genellikle saplari yapraklarindan
ayrilarak kullanilmaktadir. En ¢ok tercih edilen
yemeklerden biri Tomara Tavasi'dir. Saplari iyi-
ce yikandiktan sonra haslanir, ardindan misir
unu, yumurta ve tuz ile karistirilip tavada kizar-
tilir. Ancak bu 6zel bitkinin kullanim alanlari yal-
nizca bununla sinirl degildir. Tomara otuyla bir-
cok farkli tarif hazirlanabilir. iste bazi drnekler:

1. Tomara Otu Salatasi

2. Tomara Otlu Kaygana (Yoéresel Omlet)
3. Tomara Corbasi

4. Tomara Otlu Kavurma

5. Tomara Otu Tursusu

6. Tomara Otlu Eksili Pilav

7. Tomara Otlu Goézleme

8. Tomara Otlu Misir Ekmedi

Q. Tomara Otlu Et Sarmasi

10. Tomara Otu MuUcveri

11. Tomara Otlu Bal Kavurmasi (Tatl bir se-

cenek)
Tariflerin detaylari icin Trabzon Gastronomi
Dernedi'nin web sitesini ziyaret edebilirsiniz!
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loved local dishes is Tomara Tava: the stems are
washed and boiled, then combined with corn-
meal, eggs, and salt, and pan-fried to perfec-
tion.

However, the culinary possibilities of Tomara
herb go far beyond this classic. Here are some
traditional and creative uses:

1. Tomara Herb Salad

2. Tomara Kaygana (Herbed Omelet)
3. Tomara Soup

4. Squtéed Tomara Greens

5. Pickled Tomara Herb

6. Sour Rice with Tomara

7. Tomara-Filled Flatbread (Gézleme)
8. Tomara Cornbread

9. Meat Rolls with Tomara Filling

10. Tomara Fritters (Mdcver)

11. Sweet Tomara with Honey Butter Glaze
For detailed recipes, visit the Trabzon Gastrono-
my Association’s official website.
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BURMALI

TRABZON SOFRALARINDAN ALTIN SARISI
il L

Traditional Sweet Syrup Pastry:
A Golden Sweet From The Heart Of Trabzon
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Trabzon'un yUksek yaylalarinda, kiyi kdylerin-
de, sehir merkezinde... Nerede olursaniz olun,
bir digin sofrasinda ya da bayram sabahinda
bu tatliya denk gelme ihtimaliniz hayli yUksek-
tir. Burmali, bazi yerlerde "Kocaman Gerdani"
ya da "Kocakari Gerdani" isimleriyle de anilan,
bolgeye 6zgU bir serbetli tathdir. Findik, kaymak
ve tereyadinin zengin uyumuyla hazirlanan bu
tarif, gecmiste icine birka¢ damla kil suyu ekle-
nerek kitirlik kazandirilmistir. Bugin ise nostal-
jik bir tat olarak 6zenle yasatiimaktadir.

TARIFi iZLEMEK iSTERSENIz

Burmali dahil olmak Gzere toplamda 43 farkl
yoresel lezzetin tariflerini "Lezzet Trabzon" ki-
tabinda ve Youtube kanalinda bulabilirsiniz!

Bu essiz tarifin asamalarini adim adim izlemek
isterseniz hemen QR kodunu okutun!

21:m

<
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Whether you find yourself in the highland pas-
tures, coastal villages, or the bustling city center
of Trabzon, you're very likely to encounter this
dessert at a festive breakfast or wedding feast.
Burmali-also colloquially known as “Kocaman
Gerdani” or "Kocakari Gerdani” (meaning “Old
Woman's Necklace”)-is a syrup-soaked delicacy
unique to the Black Sea region.

Made with a luxurious combination of hazelnuts,
clotted cream, and butter, Burmali reflects the
rich culinary heritage of the area. Traditionally,
a few drops of wood ash water-a natural alka-
line solution-were added to the dough to create
an extra crisp texture.

Today, this nostalgic treat lives on as a treas-
ured flavor, carefully preserved in homes and
bakeries across Trabzon.

WANT TO WATCH THE RECIPE?

Including Burmali, you can find the recipes for a
total of 43 unique regional delicacies in the Taste
Trabzon cookbook and on our YouTube channel!
Scan the QR code now to watch this exception-
al recipe step by step!
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KULTUREL MIRAS

BIR SEYYAHIN GOZUNDEN

TRABZON
%@/Cl olobinin C%z’nag

Trabzon Through The Eyes Of A Traveler
In the Footsteps of Evliya Celebi

1640'h yillarda
Karadeniz'in
kiyisina vuran bir
seyyah, kalemini
mUrekkebe
batirip soyle
yazar:

“Bu Trabzon sehri
bir kale sehridir ki
hem limani hem
surlariyla meshur
ola...”

Evliya Celebi, Se-
yahatndme'sinde
Trabzon'u anla-
tirken yalnizca bir
yer tasviri yap-
maz; bir yasami,
bir kokuyu, bir
sesi betimler. Ve
bugln, dort asir
sonra onun izinde
bu sehri adimla-
mak hald mim-
kin.

KAYNAK:
https://tr.pinterest.com/
pin/849350810943884687/

TRABZON
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In the 1640s,

a lone traveler
found himself

on the shores of
the Black Sea.
Dipping his pen in
ink, he wrote:
“This city of
Trabzon is a
fortress city,
famed for both
its harbor and its
walls...”

In his
Seyahatnédme
(Book of Travels),
Eviliya Celebi
does more than
describe a city-he
captures a way
of life, a scent

on the wind, a
melody in the
streets. And
even now, nearly
four centuries
later, walking

in his footsteps
remains a

vivid, tangible
experience.



Yolculuk Boztepe'nin serin sabahinda baslar.
Tepeden asadl uzanan sehir, o zamanki gibi
kat kat: yukarida kaleler, asadida ¢carsilar, mey-
danlar, kiyida liman. Evliya Celebi'nin “sulari
sifali ve havasi latif” dedigi Boztepe, halé sa-
bah serinliginde kendi efsanesini fisildar. Tepe
eteklerinde sakli Panagia Manastiri'nin taslari,
geg¢misin duvarlarina yaslanmis gibi durur. Bu-
radan Trabzon'a bakinca seyyahin gézUnden
goérmek kolaylasir:

"Korfeze nazir bir abide misali..."

Boztepe'den inen yol, kentin kalbine dogru uza-
nir: surlarin basladigi yere. Evliya Celebi'nin de-
taylica anlattigi U¢ katmanli kale - i¢, orta ve
asadl hisar — bugin hala taslariyla gegcmise di-
renir. Zaganos Burcu'nun goélgesinde durup da
"kale i¢cinde kale vardir” diyen satirlari hatirla-
mamak imkéansiz. i¢ surlar boyunca yUrirken

. i
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The journey begins in the cool morning air of Bo-
ztepe, the hill that watches over Trabzon. The
city stretches downward in layers, just as Evli-
ya described it: fortresses above, markets and
squares in the middle, and the harbor embrac-
ing the shore. Boztepe, with its "healing waters
and gentle air,” still whispers legends at dawn.
The stones of the hidden Panagia Monastery,
nestled into the hillside, rest as if leaning against
the very walls of time. From here, seeing Trab-
zon through the traveler's eyes becomes easy:
“A monument gazing out over the gulf..."

The path from Boztepe winds toward the heart
of the city-where the ancient walls begin. The
three-tiered fortress system Evliya described-in-
ner, middle, and lower castle-still stands, resist-
ing the centuries. Standing in the shadow of
Zaganos Bastion, it's impossible not to remem-

KAYNAK: https://www.malumatfurus.org/seyahat-ya-resulallah/

bir zamanlar icinde koskler, saraylar ve devlet
daireleri oldugunu bilmek, taslara yeni anlam-
lar yUkler.

Surlarin ardindan sehrin tam kalbine, At Mey-
dani'na ulasilir. Eskiden "at yarislarinin yapil-
digi genis meydan"” olarak tanimlanan bu alan,
bugln hald sehrin en canli yerlerinden biri.
Cevresindeki hanlar, dUkkanlar ve sokak satici-
lariyla bir panayir havasi halé hissedilir. Keme-
ralti'nin dar sokaklarina girildiginde, zamanin
nasil katman katman acildigini gorir insan.
Cekic sesleri, bakir tinilari, kazaziye ustalarinin
parmaklarindaki sabir... Evliya Celebi'nin "bin
kadar dukkén"dedigi bu ¢arsilar, bir sehrin kalp
atislarini halé tasiyor gibi.

O kalp atislarinin ritminde yUrirken Gulbahar
Hatun Camii'ne varilir. Seyyahin “ferah avlu-

YESILIN, MAVININ
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ber his words: "A fortress within a fortress.” As
you walk along the inner walls, knowing there
were once palaces, pavilions, and government
halls inside, the stones seem to speak.

From there, you arrive at At Meydani (Horse
Square), once a spacious venue for races. Today,
it remains one of the city’s liveliest gathering
places. Surrounded by inns, shops, and street
vendors, it still hums with a festive energy.
Wander into the narrow alleys of Kemeralti, and
you'll feel time peel back in layers. The sound of
hammers, the ring of copper, the patience of ka-
zaziye masters-Evliya’s mention of “a thousand
shops"” seems no exaggeration. These bazaars
still beat with the heart of the city.

Following that rhythm, you reach Gdilbahar

Hatun Mosque, which Evliya called "a distin-
guished mosque with a serene courtyard.” The
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lu, gizide cami” diye tanimladidr yapi, bugin
hala sehre bir Osmanli zarafeti sunar. Caminin
yaninda yatan Gulbahar Hatun'un tirbesi ise
sessizligin en derin halidir. Klliyenin bir zaman-
lar zaviye ve imaretten olusan bUtunlUgu artik
eksik olsa da taslar haléa konusur.

Ikinci ginUn sabahi Ayasofya'da baslar. Trab-
zon'un en eski yapilarindan biri olan bu Bizans
kilisesi, Evliya Celebi'nin de dikkatini ceker: “Pek
garip nakish" der icindeki freskler icin. Ayasof-
ya'nin tas duvarlari, hem bir inancin hem de
sanatin izlerini tasir. Dis cephedeki kabartma-
lar, icerideki freskler seyyahin kaleminden ¢ikip
gbze gorunur olur.

GUnUn sonuna yaklasirken liman kokusu ¢arpar
yuze. Evliya Celebi, Trabzon'un "iran'dan gelen
kervanlarin ugrak yeri" oldugunu, “gemilerle
istanbul'a mal gdnderildigini" anlatir. Bugin
Moloz mevkiinde o eski iskele kalmasa da deniz
hald ayni maviyle ¢irpinir. Sahilde yurtrken bir
hamsi kokusu gelir burna... Evliya'nin s6z0 ku-
lakta:

“"Burada balik ekser taam olur."

Trabzon sofralarinin o zamanki hali de bugUn-
kU hali de aynidir aslinda: misir ekmedi, kara la-
hana ve balik.

"Lahanasi dahi meshurdur kim halk yeseler
bezmez," diye yazar seyyah. Ve bu satirlar, bu-
gun hald sicak bir corbanin buharinda karsilik
bulur.

Evliya Celebi, Trabzon'un balik zenginligini
anlatirken yalnizca hamsiden degil, "bir karis
uzunlugunda, altin gibi pullari parlayan” lev-
rek baliklarindan da bahseder. Bu tasvir, Ka-
radeniz'in yalnizca lezzet dedil, gorsel bir sélen
sundugunu da gozler dnUne serer.

(Bkz: Seyahatndme, YKY, Cilt IlI)

Trabzon'u Evliya Celebi ile gezmek, sadece geg-
misi gérmek degildir. O ge¢misin buginky yan-
simalarini fark etmek, tasla, tatla, suyla, sesle
bir bag kurmaktir. Ve belki de onun gibi, yolun
sonunda sunu demek gerekir:

"Bu sehir hem limandir, hem kal'a; hem sofra-

dir, hem manzaradir. Allah cOmlemize béyle
sehirler gezmek nasip eyleye.”

TRABZON
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nearby tomb of Gulbahar Hatun offers the
deepest silence of all. Though the larger kuilli-
ye-once including a lodge and a soup kitchen-is
now partially lost, the stones still seem to whis-
per their stories.

Day Two: The Morning Begins at Hagia Sophia
The second day starts at Trabzon's Hagia So-
phia, one of the city's oldest monuments. [ts
Byzantine architecture captured Evliya's atten-
tion; he described the frescoes as “extraordinar-
ily ornate.” The church'’s stone walls reflect both
faith and art. Exterior reliefs and interior paint-
ings emerge vividly from the traveler’s text.

As the day winds down, the scent of the sea fills
the air. Evliya described Trabzon as a frequent
stop for caravans arriving from Persia, and a
hub where goods were shipped to Istanbul by
sea. The old pier in today’s Moloz district may
be gone, but the sea still crashes with the same
familiar blue. Along the shoreline, a whiff of an-
chovy hits your nose. You recall Evliya's words:
“Here, fish is the primary food."”

In truth, the tables of Trabzon haven't changed
much: cornbread, black cabbage, and fresh fish.
“Even the cabbage here is so beloved, people
never tire of eating it,” Evliya wrote-and his
words still find their echo in a steaming bow! of
soup.

When speaking of the region’s marine rich-
ness, he didn't mention only anchovies. He also
praised sea bass “as long as a span, with gold-
en, shimmering scales.” His description reveals
the Black Sea as not only a source of flavor, but
also a visual feast.

(See: Seyahatname, YKY, Volume III)

To journey through Trabzon with Evliya Celebi is
not merely to witness the past, but to perceive
its reflections in the present-to form a connec-
tion with stone, taste, water, and sound. And
perhaps, like him, one might find themselves
saying:

“This city is both harbor and fortress; both ta-

ble and view. May God grant us all the chance
to travel through such cities."”

TRAVEL




EVLiYA CELEBi ROTASI
(GUNUMUze Uyumlu Ziyaret Glzergdhi)
1. GUN

- Boztepe ve Kizlar Manastiri

« Trabzon Kalesi (ic—Orto—A$ogj| Hisar)
« At Meydani ve Kemeralti Carsisi

- Tashan & Alacahan

« GUlbahar Hatun Camii ve TUrbesi

2. GUN

- Ayasofya Camii (Hagia Sophia)

- Boztepe Cesmeleri ve Seyir Terasi

+ Kara Lahana, Misir Ekmegi ve Hamsi Tadimi
(Esnaf Lokantalarr)

« Moloz Mevkii Sahil Gezisi ve Liman Hikayesi

KAYNAKGA

1. Evliya Celebi, Seyahatnédme, YKY Yayinlari
(Seyit Ali Kohraman & Yucel Dagh), Cilt [l

2. Timas Yayinlari, Seyahatndme: Karadeniz
ve Dogu Anadolu

3. Evliya Celebi Seyahatndmesi'nde Trab-
zon'un Ticari Yapisi, YUksek Lisans Tezi

4. Prof. Dr. Orhan Kilig, Trabzon ve Cevresi
Tarihi

5. Karadeniz incelemeleri Dergisi, Evliya Ce-
lebi'nin Mutfaginda Karadeniz Lezzetleri

6. Turk Tarih Kurumu Yoy., Osmanli Donemi
Limanlari ve Trabzon Ornegdi

Evliya'dan Notlar:

- "Bu sehirde halk, misir unundan ekmek eder-
ler. Lakin baliklari her daim tazedir.”

- "Lahanasi dyle meshurdur ki halk yeseler de
bezmez."

- "Boztepe suyunun tadi gayet latiftir, icen do-
yamaz."

SOFRA TAVSIYESi:

Evliya Celebi'nin U¢c temel lezzeti:
- Kara lahana ¢orbasi

- Taze hamsi

« Misir ekmegi

HEDIYELIK NE ALMALI?

- Kazaziye takilar
« Kesan dokuma Urinleri
« El yapimi bakir cezve ve tabaklar

YESILIN, MAVININ
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EVLIiYA CELEBIi CULTURAL ROUTE
(Modern-Day Walking Itinerary)
Day 1

- Boztepe & The Panagia Theoskepastos Monastery
- Trabzon Fortress (Inner — Middle — Lower Castle)
- At Meydani & Kemeralti Bazaar

- Tashan & Alacahan Inns

- GUlbahar Hatun Mosque & Tomb

Day 2

- Hagia Sophia Mosque (Ayasofya)

« Boztepe Springs & Scenic Viewpoint

- Tasting Experience: Cornbread, Collard Greens
& Anchovies (Local Eateries)

« Moloz Waterfront Stroll & Port History

SOURCES

1. Evliya Celebi, Seyahatname, YKY Publica-
tions (Seyit Ali Kahraman & Yicel Dagli), Vol-
ume /Il

2. Timas Publishing, Seyahatnédme: The Black
Sea and Eastern Anatolia

3. The Commercial Structure of Trabzon in
Evliya Celebi's Seyahatn&dme, Master's Thesis
4. Prof. Dr. Orhan Kilig, The History of Trabzon
and Its Surroundings

5. Black Sea Studies Journal, Black Sea Fla-
vors in Eviiya Celebi's Kitchen

6. Turkish Historical Society, Ottoman Ports
and the Case of Trabzon

Evliya's Notes:

- "The people here make bread from cornmeal.
But the fish is always fresh.”

- “Their cabbage is so famed, they never tire of
eating it.”

- "The taste of Boztepe's spring water is so del-
icate, one never tires of drinking it.”

FLAVORS OF THE JOURNEY: EVLIYA CELE-
BI'S CULINARY ESSENTIALS

- Black Cabbage Soup
- Fresh Anchovies
. Cornbread

WHAT TO BRING HOME?

- Hoandmade Kazaziye Jewelry

. Traditional Kesan Woven Textiles

« Copper Coffee Pots and Hand-Hammered
Plates
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Antik Yunan mitolojisinin en UnlU hik&yelerinden
biri olan bu destan, kahraman Jason ve onun
cesur murettebatinin, Kolkhis'te saklanan ef-
sanevi postu ele gecirmek icin ¢iktiklar tehlikeli
yolculugu anlatir. Ancak bazi tarihgiler ve yerel
arastirmacilar, Altin Post'un yolculugunun sa-
dece Kolkhis'le sinirli kalmadigini, Trabzon ve
cevresinde de izler biraktigini iddia etmektedir.

Efsanenin kdkeni, Tesalya'da hUkUm stren Kral
Athamas ve ilk esi Nephele'nin ¢ocuklari Ph-
rixus ile Helle'ye dayanir. Nephele'nin gokyizU
tanrigalarindan aldigr koruma, ¢ocuklarini ba-
balarinin ikinci esi olan k&étu kalpli ino'nun ent-
rikalarindan bir stre korumus olsa da, ino en
sonunda hain planini
hayata gecirmeyi ba-
sardi. Halki aclikla karsi
karsiya birakmak igin
bugday tohumlarini
gizlice kurutarak top-
raklari  verimsiz hale
getirdi. Kithk basladi-
dinda, tanrilarla ileti-
sim kurdugunu soyle-
yerek, felaketin ancak
Phrixus'un kurban edil-
mesiyle sona erecedini
ilan etti. Kral Athamas,
halkini kurtarmak icin
oglunu feda etmek zo-
runda kaldi.

Ancak tam kurban edil-
mek Uzereyken, tanri
Hermes'in  gonderdigi
altin tuylo, kanath bir
ko¢ gokyUzinden siU-
zUlerek indi ve Phrixus
ile kiz kardesi Helle'yi
sirtina alarak havalan-
di. Kaderin cilvesiyle,
yolculuk sirasinda Hel-
le, denizin derinliklerine
duserek hayatini kay-
betti ve onun distUgu
yere Hellespont (buginki Canakkale Bodazi)
adi verildi. Phrixus ise yolculuguna devam ede-
rek Karadeniz'in dodusundaki Kolkhis Kralli-
gi'na ulastl. Burada, Kral Aietes tarafindan
misafir edildi ve ona sUkran borcunu ddemek
icin altin tUylU kogu tanrilara kurban etti. Ko-
¢un postu, kutsal bir ormanda bir agaca asildi
ve bir ejderha tarafindan sonsuza dek korun-
masi i¢in gorevlendirildi. Ancak efsane burada
bitmeyecekti.

S
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One of the most iconic tales of ancient Greek
mythology, this epic recounts the perilous jour-
ney of Jason and his brave crew to seize the sa-
cred fleece hidden in Colchis. Yet, according to
some historians and local researchers, the leg-
end’s path may have extended far beyond Col-
chis-leaving traces in Trabzon and its surround-
ings.

The myth begins in Thessaly, with King Athamas
and his first wife, Nephele, who had two chil-
dren: Phrixus and Helle. Although divine protec-
tion from the sky goddess shielded the children
from their stepmother Ino, her scheming even-
tually took hold. She secretly dried the kingdom's
wheat seeds, trigger-
ing a famine, and then
claimed that the gods
demanded Phrixus be
sacrificed to end the
suffering. Forced to
choose between his son

and his people, King
Athamas  reluctantly
agreed.

At the last moment, a
golden-fleeced, winged
ram, sent by the god
Hermes, descended
from the heavens and
rescued the children.

But as fate would have
it, Helle fell into the sea
and  drowned—giving
her name to the Hel-
lespont (now the Dar-
danelles). Phrixus sur-
vived and journeyed to
Colchis, on the eastern
shores of the Black Sea.
There, King Aeé&teswel-
comed him. In grati-
tude, Phrixus sacrificed
the ram to the gods,
and the Golden Fleece was hung in a sacred
grove, guarded forever by a sleepless dragon.

But the tale was far from over.

Years later in lolcus, the rightful heir to the
throne, Jason, was growing up under the shad-
ow of his usurping uncle Pelias. When Jason
came to reclaim his birthright, Pelias challenged
him with an impossible quest: retrieve the Gold-
en Fleecefrom distant Colchis.
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KAYNAK: https://ozhanozturk.com/2017/08/30/argonotlar-altin-post-efsane-
si-ne-anlatiyor/

Yillar sonra, Yunanistan'in lolkos kentinde tah-
tin gergek varisi olan Jason bUyUyordu. Amcasi
Pelias tarafindan hakki gasbedilen gencg prens,
kralhidini geri almak i¢in Pelias'in karsisina ¢ikti-
Jinda, ondan imkdnsiz bir gérev istendi: Kolk-
his'e giderek Altin Post'u ele gecirmek. Jason,
bu gorevi yerine getirmek icin efsanevi gemisi
Argo'yu insa ettirdi ve yanina HerkUl, Orpheus,
Kastor ve Polluks gibi donemin en biyUk kahra-
manlarindan olusan bir mirettebat aldi. Kara-
deniz'in tehlikeli sularina acgilan Argonotlar, ¢ar-
pisan dev kayalarla (Symplegades) muicadele
etti, savasci Amazonlarin topraklarindan gecti,
dev firtinalarin ortasinda hayatta kalmaya ca-
listi. Zorluklarla gegen bir yolculugun ardindan
Kolkhis'e ulastilar.

Ancak Kral Aietes, postu kolayca teslim etme-
ye razi degildi. Jason'dan sihirli 6kUzleri sirerek

KAYNAK: https://www.rehbername.com/mitoloji/argonotlarin-seferi-ve-altin-post
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Jason built the legendary ship Argo, gathered
the mightiest heroes of the age-Heracles, Or-
pheus, Castor, Pollux, and others-and set sail
across the perilous waters of the Black Sea.
The Argonauts survived the deadly Clash-
ing Rocks(Symplegades), passed through the
warlike lands of the Amazons, and endured
monstrous storms. After countless trials, they
reached Colchis.

Yet King Aeétes had no intention of giving up the
fleece. He demanded Jason perform impossible
tasks: yoke fire-breathing bulls, plow a field, sow
dragon’s teeth, and defeat the warriors that
rose from the earth. Just as all hope seemed
lost, Princess Medea, Aeétes’ daughter, fell in
love with Jason and chose to defy her father.
Using her powerful magic, she lulled the dragon
to sleep, allowing Jason to steal the fleece and
escape with his crew.

But the return voyage-just as dangerous as the
Jjourney there-has long fascinated archaeolo-

[ ~ ARTES AnD WOSCA BOREALLS., o]

T o
roE & 5 B €S = LR T

o

KAYNAK: https://wannart.com/icerik/20181-mitoloji-hikayeleri-8-altin-postun-aranisi

gists and historians. Could the Argonauts, flee-
ing Colchian pursuit, have sought refuge along
the coast of modern-day Trabzon?

Some archaeological studies in Trabzon and
its vicinity have uncovered ceramic fragments
linked to Colchian culture. Though ancient texts
do not directly mention the Argonauts stopping
in Trapezus (the ancient name for Trabzon),
the region’s location along their potential route
makes the idea plausible.

According to local folklore, the Argonauts briefly
landed on Trabzon's shores, hid there, and possi-
bly concealed the Golden Fleece in a cave. Some
versions of the legend claim that the valleys
beneath the SUmela Monastery or the caves
of Altindere once served as the hiding place for
the sacred treasure. The discovery of Colchian
artifacts lends a sliver of cultural credibility to
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tarlalari sGrmesi, savasciya doénUsen ejderha
dislerini ekmesi ve onlari yenmesi gibi neredey-
se imkdansiz gorevleri yerine getirmesini istedi.
Tam her sey kaybolmus gibi gorinutrken, Kolk-
his Prensesi Medea, Jason'a asik oldu ve ona
yardim etmeye karar verdi. GUg¢lU bUyuleriyle
ejderhayi uyuttu ve Jason, Altin Post'u ¢alarak
Argonotlarla birlikte kagti.

Ancak yolculugun en az varis kadar zorlu olma-
si, bazi tarihgilerin ve arkeologlarinilgisini ceken
bir konu oldu. Jason ve Argonotlar, peslerinde-
ki Kolkhis askerlerinden kacarken, gercekten
Trabzon kiyilarina siginmis olabilir miydi? Trab-
zon'da ve c¢evresinde yapilan bazi arkeolojik
arastirmalar, burada Kolkhis kUltUrione ait se-
ramik kalintilarinin bulundugunu ortaya koy-
maktadir. Her ne kadar antik kaynaklarda Ar-
gonotlarin Trapezus'a (Trabzon'un antik adi)
dogrudan ugradiklari yazili olmasa da, cografi
glzergdhlari goéz 6nunde bulunduruldugunda
bu ihtimal goz ardi edilememektedir.

Yerel halk anlatilarina gore, Argonotlar Trabzon
kiyllarina ulasmis, kisa sireligine burada sak-
lanmis ve hatta Altin Post'u bir madarada giz-
lemis olabilirler. Bu efsaneye gore, SUmela Ma-
nastiri'nin altindaki vadiler veya Altindere'nin
magdaralari bir zamanlar bu mitolojik hazine-
nin saklandigr yerlerdir. Arkeologlar tarafindan
bolgede Kolkhis kolturine ait kalintilarin bulun-
masl, bu hikdyeye az da olsa kUlturel bir zemin
kazandirmaktadir.

EFSANELER Mi GERCEKLERi SEKILLENDIR-
MiSTIR, YOKSA GERCEKLER Mi ZAMANLA
EFSANEYE DONUSMUSTUR?

Altin Post gergekten Trabzon'a kadar ulasmis
olabilir mi? BugUn bile Karadeniz'in karanlik
sularinda, Jason ve Argonotlar'in izlerini ara-
yan arastirmacilar bu kadim sdylencenin izini
sirmeye devam ediyor. Belki de gunUmuz ar-
keologlari, Trabzon'un derin vadilerinde ve eski
yapilarinin altinda, bu mitin gergek olup olma-
digini ortaya koyacak yeni kesiflere imza ata-
caklardir.

KAYNAKGCA:
- Apollonius Rhodius. Argonautika. (M.O. 3.
yUzyil).

Karadeniz Universitesi Arkeoloji BslimU
Arastirmalari. Trabzon ve Kolkhis Kuoltiro
Uzerine Arkeolojik Bulgular.

«+ Strabon. Geographika. (M.S. 1. yOzyil).
- Herodotos. Tarihler. (M.O. 5. yUzyl).
- Pindaros. Pythian Odes. (M.O. 5. yUzyil).

YESILIN, MAVININ

these stories.
DID LEGENDS SHAPE HISTORY-OR DID HIS-
TORY GRADUALLY BECOME LEGEND?

Could the Golden Fleece have truly reached
Trabzon? Even today, explorers and scholars
continue tracing the footsteps of Jason and
the Argonauts across the deep blue waters of
the Black Sea. And perhaps someday, archae-
ologists will uncover new clues hidden within
Trabzon's ancient structures and rugged valleys,
shedding light on whether this timeless myth
contains a long-lost truth.
SOURCES

+ Apollonius Rhodius, Argonautica (3rd century

BCE)

- Black Sea University, Department of Archae-

ology: Archaeological Findings on Colchian

Culture in Trabzon

- Strabo, Geographica (Ist century CE)

« Herodotus, Histories (5th century BCE)

« Pindar, Pythian Odes (5th century BCE)

KAYNAK: https://mareuxinos.com/2020/03/19/medea-ve-altin-post-altin-posteki/
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SANAT BALIGI

Fircanin Ardinda Bir Omir:

Haydar DURMUS
ile Sohbet

A Life Through The Brush: An Interview With Haydar DURMUS

- BiZE KISACA KENDINiZzi
TANITIR MISINIZ?

YANi RESIMLE NASIL
TANISTINIZ?

Ismim Haydar DURMUS. 1942
viinda Trabzon'un Elmaalan
Mahallesi'nde dogdum. ilkokul
egditimimi  kéylUmde tamam-
ladim. 1955-56 6gretim yilinda
Trabzon Lisesi'nin orta kismi-
na basladim, 1961 yilinda fen
bolumUnden mezun oldum.

Acik soyleyeyim, o6dretmen
olmak gibi bir dGsincem yok-
tu. Ama resme karsi ilgim ¢ok
daha erken yaslarda, ortaokul
siralarinda basladi. Lise yilla-
rinda bu tutku iyice bUyUudu.
Derslerden ¢ok resimle ilgilen-
meye basladim. Herkes sinava hazirlanirken ben
resim yapiyordum. Bu yUzden sinif tekrar ettim.
Ama bu tekrar, bana resim bolumU sinaviarina
hazirlanmak icin zaman kazandirdi.

1962 yilinda Ankara Gazi Egitim EnstitUso
Resim-is BolUmU sinavina girdim. Trabzon
Lisesi'nden Uc¢ arkadas bu sinava katildik:
Burhan UYGUR, Ersan GONULLER ve ben.
Burhan UYGUR listanbul Guzel Sanatlar
Akademisi'ni kazandi. Ben ve Ersan, Gazi
Egitim'i kazandik. Ne yazik ki ikisi de bugin
aramizda degil.

Gazi'de U¢ yiIl boyunca Turkiye'nin en iyi sanat-
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CAN YOU BRIEFLY
INTRODUCE YOURSELF?
HOW DID YOU FIRST GET
INTO PAINTING?

My name is Haydar DUR-
MUS. | was born in 1942 in
the Elmaalan neighborhood
of Trabzon. | completed my
primary education in my vil-
lage. In the 1955-56 academ-
ic year, | started the middle
school section of Trabzon
High School and graduated
from the science department
in 1961.

To be honest, | had no inten-
tion of becoming a teacher.
But my interest in painting
began at a much earlier age,
during middle school. This passion grew strong-
er in high school. | became more interested in
painting than in my classes. While everyone else
was preparing for exams, | was painting. Be-
cause of this, | had to repeat a year. But that
repetition gave me time to prepare for the art
school entrance exams.

In 1962, | took the entrance exam for the De-
partment of Art and Craft Education at Anka-
ra Gazi Teacher Training Institute. Three of us
from Trabzon High School took the exam: Bur-
han UYGUR, Ersan GONULLER, and me. Bur-
han UYGUR got into the Istanbul Academy of
Fine Arts, while Ersan and | were admitted to
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cllarindan egitim aldik. Refik EPIKMAN, Adnan
TURANI, Turhan EROL, Esref UREN gibi bUyuk
isimler bize ders verdi. Trabzon Lisesi'nden ta-
nidigim Kayihan Keskinok da Gazi'de ogret-
menim oldu. 1965'te mezun olduk. Mezuniye-
tin hemen ertesi ginU tayinim ¢ikti ve goreve
basladim. Once Gazi'nin yanindaki ilkégretmen
Okulu'na depo tayinle gonderildim. Sonra Kas-
tamonu Golkdy ilkégretmen Okulu'na atandim.
Orada Ug¢ yil resim 6gretmenligi yaptim.

Daha sonra kendi istegimle Trabzon Erkek Og-
retmen Okulu'na tayin oldum. Okul kapanana
kadar orada kaldim. Ardindan 1990 yilina kadar
Kanuni Ortaokulu'nda ¢calistim. 1990-1995 villa-
ri arasinda ise KTU Fatih Egitim Fakiltesi Re-
sim-is Egitimi Bolumi'nde gérev yaptim. O bs-
lUmde goreve baslayan ilk resim 6gretmeniyim.
1995 yilinda kendi istegimle emekli oldum. Top-
lamda 30 yil 6 ay goérev yaptim. Ogretmenlik-
ten emekli oldum ama resimden hig¢bir zaman
emekli olmadim. 1965'ten bu yana hala resim
yapmaya devam ediyorum.

- BUGUN RESIMLE iLiSKiNiZ NASIL DEVAM
EDiYOR?

Son iki yildir kullandigim bir ilacin yan etkisi ne-
deniyle ciddi bir terleme sorunu yasiyorum. Yaz
aylarinda bu durum iyice zorlasiyor. Ginde 20
kez Uzerimi degistiriyorum. Bu yUzden evden
fazla uzaklasamiyorum. Kis aylarinda biraz
daha rahatim. 8-10 derece benim icin ideal. O
sartlarda saatte bir terliyorum sadece. Ama
buna ragmen hald ylGriyorum, geziyorum, ar-
kadaslarimla sohbet ediyorum ve elimden gel-
digince resimle ilgilenmeye devam ediyorum.

- ILK KEZ FIRCAYI ELiNiZE ALDIGINIZ ANI
HATIRLIYOR MUSUNUZ?

lIkokuldan beri resim cizerdim. Elimizde dogru
dUzgin boya kalemleri yoktu. Bir ucunda mavi,
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Gazi. Unfortunately, both of them have passed
away.

For three years at Gazi, we studied under some
of the best artists in Turkiye: Refik EPIKMAN,
Adnan TURANI, Turhan EROL, and Esref UREN.
Kayithan Keskinok, whom | knew from Trabzon
High School, was also my teacher at Gazi. We
graduated in 1965. The very next day, | received
my teaching appointment. First, | was tempo-
rarily assigned to the Primary Teacher School
next to Gazi. Then | was appointed to G&lkSy
Primary Teacher School in Kastamonu, where |
worked as an art teacher for three years.

Later, | requested a transfer to Trabzon Boys’
Teacher School, where | stayed until it closed. Af-
ter that, | worked at Kanuni Middle School un-
til 71990. From 1990 to 1995, | taught in the Art
and Craft Education Department at Karadeniz
Technical University's Fatih Faculty of Education.
| was the first art teacher appointed to that de-
partment. | retired in 1995, at my own request,
after serving a total of 30 years and 6 months.

| retired from teaching, but | never retired from
painting. I've continued to paint since 1965.

HOW IS YOUR RELATIONSHIP WITH
PAINTING TODAY?

Because of the side effects of a medication I've
been using for the past two years, I've had a se-
rious issue with excessive sweating. It becomes
especially difficult during the summer months. |
change my clothes up to twenty times a day. So
I can't go far from home.

Winter is a bit easier. For me, 8 to 10 degrees
Celsius is ideal. Under those conditions, | sweat
only once an hour. Despite this, | still walk, go
out, chat with friends, and continue to paint as
much as I can.
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diger ucunda kirmizi olan kalemlerle ¢izim
yapardik. Alti renkli kalemler vardi ama onlari
koyde bulmak c¢cok zordu. Renkli kalemleri ve
mum boyalariilk kez ortaokulda, sehirden gelen
arkadaslarim sayesinde gérdim.

O zamana kadar mum boyanin ne oldugunu
bilmiyordum. Dogdal olarak bu arkadaslarim
daha basarilydi. Ortaokul birinci sinifta ilk do-
nem resim notum zayif geldi. Ama égretme-
nim beni taniyinca notum degisti. Daha da ¢a-
lismaya basladim.

Ortaokul ikinci sinifta resim 8gretmenim Kayi-
han Keskinok oldu. ilk yilimda Hasan Tuna adli
bir 6gretmenimiz vardi ama ¢ok aktif degildi.
Kayihan Hoca ise aktif, yonlendirici ve 6greti-
ciydi. Ondan temel bilgileri 6grendim. Hal& o
bilgilerden faydalanirim. Ogrencilerimi de hep
o gizgide yonlendirdim.

- TRABZON'A DONDUGUNUZDE SANAT
ORTAMI NASILDI?

Ben alti yil boyunca Trabzon Lisesi'nde okudum
ama bir tane bile resim sergisine rastlamadim.
Uzun Sokak'ta herkesin "Humsi" dedigi biri var-
di. Kendi halinde resim yapardi, bir yandan da
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DO YOU REMEMBER THE FIRST TIME YOU
PICKED UP A BRUSH?

| used to draw from my early primary school
years. We didn't have proper colored pencils. We
had those with red on one end and blue on the
other. There were six-color pencils, but it was
very hard to find them in the village. | saw color-
ed pencils and crayons for the first time in mid-
dle school, thanks to friends who came from the
city. Until then, | didn't even know what crayons
were. Naturally, those friends were more suc-
cessful in art.

In the first year of middle school, | received a poor
grade in art in the first semester. But when my
teacher got to know me, he changed the grade.
| began to work harder. In the second year, my
art teacher was Kayihan Keskinok. In my first
year, we had a teacher named Hasan Tuna, but
he wasn't very active. Kayihan was active, guid-
ing, and truly instructive. | learned the basics
from him. | still benefit from that foundation
and guided my students in that same direction.

WHAT WAS THE ART SCENE LIKE IN
TRABZON WHEN YOU RETURNED?

| studied at Trabzon High School for six years,
but | didn't see a single art exhibition. There
was a man on Uzun Sokak, known to everyone
as "Humsi." He painted on his own and sold art
supplies like paints and brushes. Most of those
materials were imported. There was also “Sign-
maker Nedim,” who wrote signs on wood. He
had a good eye and talent.

There were almost no art activities. When | was
appointed to Trabzon in 1969, Emlak Kredi Bank
held a nationwide painting competition. The
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boya ve firca gibi malzemeler satardi. O mal-
zemelerin ¢ogu ithaldi. Bir de "Tabelaci Nedim"”
vardi. Ahsap Uzerine yazilar yazardi ama ayni
zamanda iyi bir gozU ve yetenedi de vardi.

Sanatsal faaliyet yok denecek kadar azdi. 1969
yiinda Trabzon'a tayinim c¢ikti. O sirada Emlak
Kredi Bankasi Turkiye genelinde bir resim ya-
rismasi dUzenledi. Gelen isler o kadar zayifti ki
kendi kendime "EgJer her okulda bir resim 63-
retmeni olsaydi bu isler béyle olmazdi” dedim.
O dénemde Trabzon Lisesi'nde, Kiz Meslek Li-
sesi'nde ve OJretmen Okulu'nda sadece Uc¢ re-
sim 6gretmeni vardi. Diger okullarda derslere
brans disi Ucretli 6gretmenler giriyordu.

- SiZi ETKILEYEN SANATCILAR YA DA SizZE
iLHAM VEREN BiRILERI OLDU MU?

Ben resme merakliydim. Ogrencilik yillarimizda
haftalik yayimlanan Hayat dergisi cok 6nemliy-
di. Orta sayfasinda genellikle UnlU ressamlarin
reprodUksiyonlari olurdu. Her hafta mutlaka
alir, bUyUk bir ilgiyle incelerdim. Empresyonist
ressamlari bu dergi araciligiyla tanidim. Hatta
sonradan bu yayinlardan etkilenen kitaplar da
ciktl, ben de hemen edinip okudum.

Ben resim yapmayi ¢ok seviyordum ama re-
sim 6gretmeni olacagdim aklimin ucundan bile
ge¢mezdi. Gazi Egitim'in sinavina da sirf resim
sevgim i¢in girdim. Ama sinifa girip dgrencilerle
yUz yUze geldikten sonra 6gretmenligi de cok
sevdim. Bu sefer resimle 6gretmenlik ic ice geg-
ti.
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quality of the works submitted was so low that |
said to myself, “If every school had an art teach-
er, the results wouldn't be like this.”

At the time, there were only three art teachers in
Trabzon: one at Trabzon High School, one at the
Girls’ Vocational School, and one at the Teach-
er School. In all the other schools, non-specialist
substitute teachers were teaching art.

WERE THERE ANY ARTISTS WHO
INFLUENCED OR INSPIRED YOU?

I was always passionate about painting. During
our student years, Hayat magazine was very
important. Each issue featured reproductions
of famous painters in the center pages. | would
buy it every week and study it with great inter-
est. That's how | discovered the Impressionists.

Later, books inspired by those publications came
out, and | bought and read them all. | loved
painting, but | never imagined | would become
an art teacher. | applied to Gazi simply because
of my love for painting. But once | stepped into
the classroom and faced students, | also came
to love teaching. At that point, painting and
teaching became inseparable for me.

DID YOU HAVE A STUDIO OF YOUR OWN IN
THOSE YEARS?

To have a studio, | first needed a home of my
own. | moved nine times before settling into a
permanent home. So | didn't have a personal
studio. But working at teacher schools had its
advantages. In those schools, art, music, and
physical education were core subjects. There-
fore, there were plenty of studios, materials,
and opportunities.

As long as you wanted to work, everything was
available in teacher schools. | was only able to
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- O YILLARDA KENDIi ATOLYENIiZ VAR MIYDI?

Atolyem olmasi icin 6nce bir evim olmasi ge-
rekiyordu. Kendi evime tasinana kadar dokuz
kere ev degistirdim. O yUzden kisisel bir atol-
yem yoktu. Ancak 6gretmen okullarinda ¢alis-
manin avantaji vardi. Bu okullarda resim, mizik
ve beden egditimi temel
derslerdi. Bu yUzden de
atolyeler, malzeme ve
calisma imkani boldu.
Ogretmen okullarinda
her toUrl0 imk&an vardi,
yeter ki calismak iste-

yin.

Kendi atélyemi ancak
1992 vyilinda  kurabil-
dim. Emekli olmadan
birkag¢ yil 6nce... Ondan
once calismalarimi okul
atolyelerinde ya da ¢at
katlarinda  yapardim.
Hatta bir donem evin
catl katina koydugum
resimlerin Uzerine yag-
mur yagddi ve bazilar
bozuldu. Bir arkadasi-
min evine koydugum
resimler de kayboldu.
Bunlar hala icimi acitir.

- SANATCI
KiMLiGiNiz
ZAMANLA
TOPLUMDA NASIL KARSILANDI? DEGIiSIM
GOZLEMLEDINiz Mi?

Ben hicbir zaman "sanatciyim” diye ortaya c¢ik-
madim. CUnkU sanat, ancak onu anlayan bir
cevre varsa anlam bulur. KUltUr sehirlerinin di-
sinda, Trabzon gibi, Erzurum gibi sehirlerde bu
ortami bulmak zordur. Yani resme ve sanatgiya
deger verecek bir ¢evre yoksa, Uretmek de bir
nevi yalnizlik icinde gercgeklesiyor. Ben bu yUz-
den hep kendi cabamla, ipek bécedinin kozasini
ormesi gibi resim yaptim.

Sergilerimi Ankara'ya, Istanbul'a, izmir'e tasi-
maya ¢alistim. 1970'li yillarda bir sergiyi bas-
ka bir sehre tasimak ¢ok zordu. Kargo sistemi
yoktu. Resimleri otobUslerin Ust bagajina ko-
yardik. Hatta bir seferinde yolda otobUsUn mo-
toru yandi, herkes indi, ben resimlerim yanma-
sin diye yukariya bakip duruyordum. Cok sUkUr
kurtardik ama o gece baska bir otobUsle yola
devam ettim.
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establish my own studio in 1992, a few years
before | retired. Before that, | used to work in
school studios or attic spaces. In fact, some
of the paintings | stored in my attic got dam-
aged when rain leaked in. Some works | kept at
a friend’s house went missing. These losses still
sadden me deeply.

HOW HAS YOUR IDEN-
TITY AS AN ARTIST
BEEN RECEIVED BY
SOCIETY OVER TIME?
HAVE YOU OBSERVED
ANY CHANGE?

I never went around
saying, “I'm an artist.”
Because art only finds
meaning in an environ-
ment that understands
it. Outside cultural cit-
ies, in places like Trab-
zon or Erzurum, it's
hard to find that envi-
ronment. [f there's no
community that values
art and the artist, then
creating becomes a
kind of solitude. That's
why l always painted on
my own, like a silkworm
spinning its cocoon.

| tried to take my exhi-
bitions to Ankara, Is-
tanbul, and Izmir. In the 1970s, transporting a
show to another city was very difficult. There
were no cargo services. We would place the
paintings on top of buses. Once, the bus engine
caught fire. Everyone got off, and | kept looking
up, hoping my paintings wouldn't burn. Thank-
fully, we saved them, but | had to continue my
journey on another bus that night.

WHAT INSPIRES YOU WHEN YOU PAINT?
WHAT NOURISHES YOUR CREATIVITY?

I'm especially attached to the Black Sea re-
gion. | worked in Ankara for three years and in
Kastamonu for another three, but the rest of
my life has been spent in this region. Its people,
sea, and nature have always inspired me. Land-
scapes, fishermen, flowers, people... they've all
made their way into my work.

Many people know me as a "Black Sea painter.”
But I've never painted directly from nature. | al-
ways painted what was etched in my memory,
adding my own interpretation. All my works are
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- PEKI, RESiM YAPARKEN NELERDEN iLHAM
ALIRSINIZ? Sizi NE BESLER?

Ben o6zellikle Karadeniz codrafyasina ¢ok bag-
liyim. Ankara'da U¢ yil, Kastamonu'da Uc¢ yil ca-
listim ama hayatimin geri kalan kismi bu bélge-
de gecti. Bu cografyanin insani, denizi, dodasi
bana hep ilham kay-
nagdl oldu. Manzara-
lar, kayikeilar, cicekler,
insanlar... Bunlar hep
resimlerime yansidl.
Hatta bircok kisi beni

"Karadeniz ressami”
olarak tanir.
Ama  hicbir zaman

oturup birebir dogaya
bakarak resim yapma-
dim. Hafizamda vyer
eden goruntileri kendi
yorumumla tuvale ak-
tardim. Birebir doga-
yl resmetmek vyerine,
gorduklerimi i¢sellesti-
rip donUstirdim. TUm
islerim birer yorumdur.
Soyutlama  yaparim.
Stilim artik oturdu. Im-
zam olmasa bile bakan
kisi "Bu Haydar DUR-
MUS'un isi" der.

- ES.ERI..EI_?iNiZDE
BELIRLI BIR RENK
TERCIiHiNiz VAR MI?

Ben bUtUn renkleri severek kullanirim. “Cirkin
renk yoktur, cirkin kullanilan renk vardir” derim
hep. Hicbir rengi dislamam. Hepsinin bir yeri,
bir etkisi vardir. Yeter ki onu dogru yerde, dogru
bicimde kullanin.

- BiR TABLOYU BiTIRMENiZ NE KADAR
SURUYOR?

Bu sorunun net bir cevabi yok. 1960l yillarda
Kastamonu Golksy ilkégretmen Okulu’'nda bir
tabloya dort-alti ay calistigim olmustu. Cok
ince eleyip sik dokuyordum. Ama zamanla ma-
haret kazaniyor insan, deneyim arttikca daha
kisa sUrede isler ¢ikabiliyor.

Her resim ayni tempoyla bitmez. Kimi zaman
bir tablo iki seansta tamamlanir, kimi zaman
aylar sUrer. Bazen baslarsin ama istedigini
vermez. O tabloyu kaldirirsin, sonra tekrar ele
alirsin. Hatta silip yeniden yaparsin. Olmuyorsa
Uzerine boya cekersin, baska bir sey yaparsin.
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interpretations. | tend to abstract forms. Over
time, my style has become distinct — even with-
out a signature, people can say, “This is definite-
ly a work by Haydar DURMUS"

DO YOU HAVE A PREFERENCE FOR CERTAIN
COLORS IN YOUR WORK?

| enjoy using all colors. |
always say, “There's no
such thing as an ugly
color, only colors used
poorly.” | never exclude
any color. Each one has
its place and effect - as
long as it's used in the
right context and in the
right way.

HOW LONG DOES IT
TAKE YOU TO FINISH
A PAINTING?

There's no clear answer
to that. Back in the
1960s, when | was at
Go6lksy Teacher Training
School in Kastamonu,
I once worked on a
painting for four to six
months. | used to be ex-
tremely meticulous. But
over time, as your skills
develop and your expe-
rience grows, the pro-
cess becomes faster.
Not every painting is completed at the same
pace. Sometimes | finish a work in two ses-
sions, other times it takes months. Occa-
sionally, a piece just doesn’'t come together
— | put it aside, then return to it later. | might
even erase and repaint it. And if it still doesn’t
work, | paint over it and start something else.
| often work on several pieces at once. | take
one to a certain point, then move on to another.
Sometimes they get finished, sometimes they
evolve into something else entirely.

ARE YOU CURRENTLY PAINTING?

At the moment, | can't work in the city be-
cause my studio is in the village. | plan to return
there after the holidays and resume my work.
| built my studio in 1992 — before that, | didn't
have one. | got it three years before retiring.
| used to store my paintings in the attic, but rain
leaked in and damaged some of them. Space
was tight. | gave a few to friends, but they got
lost too. | still regret that.

VE MIRASIN IZINDE




Ayni anda birkag is Uzerinde ¢alisirim. Birini belli
bir noktaya getirir, sonra digerine gecerim. Ba-
zen basladiklarim biter, bazen de hi¢c bitmeden
baska seye donisuUr.
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- SU ANDA AKTIiF OLARAK RESIM YAPIYOR
MUSUNUZ?

Su an sehirde calisamiyorum c¢UnkU atdlyem
koyde. Bayramdan sonra kdye c¢ikmayi
planlyorum, oradayeniden calismaya baslarim.
Atolyemi 1992 yiinda kurdum. Ondan once
yoktu. Emekli olmadan 3 yil énce atolye sahibi
oldum.

Zamaninda evin ¢ati katina koydugum resim-
lerin Uzerine yadmur yaddi, bazilari bozuldu.
Yer sikintisi vardi. Bazilarini arkadaslara verdim
ama onlar da kayboldu. H&l& Gz01Grim.

- RESiM SiziN iCiN NE iFADE EDiYOR?

Resim benim icin bir tutku. Sigara ya da alkol
badimhhdr gibi bir sey. E§er uzun sire resim
yapmazsam huzursuz olurum. Yazin kdye git-
tigimde sUrekli ¢calisirrm. Hanima "dinlenmeye
gidiyorum" derim ama aslinda calismaya gide-
rim. CUnkU resim beni dinlendiriyor.
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WHAT DOES PAINTING MEAN TO YOU?

Painting is a passion for me — like an addiction
to cigarettes or alcohol. If | go too long without
painting, | become restless. Every summer | go
to the village and work non-stop. | tell my wife
I’'m going there to rest, but really, | go to work —
because painting is what relaxes me.

HAVE YOU EVER STRUGGLED WITH A
PARTICULAR PAINTING?

If you have to force it, that painting won't come
to life. Painting pulls you in with its own flow.
It might take you somewhere entirely different
from where you started. You may begin with a
clearvision, but the process guides you elsewhere.
I've never said, "This turned out exactly as | im-
agined.” Because that would mean the end of

growth. Stheyl Unver once said, "The moment
an artist says ‘I have arrived,” he's already dead.”
Artis an endless journey — there is always more.

WAS THERE A PROJECT IN TRABZON THAT
YOU WANTED TO DO BUT COULDN'T?

I've never painted directly from nature — | nev-
er sat down and said, “Let me draw this scene.”
I work from memory, filtering images through
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- SiZzi COK ZORLAYAN BiR TABLO OLDU MU?

Zorlama varsa, o tablo zaten olmaz. Resim, sizi
kendi akisina ¢eker. Basladiginiz hedeften farkl

bir yere gidebilir. Baslangicta ne yapmak istedi-
Jiniz bellidir ama sireg¢ sizi baska bir yone yon-
lendirebilir. Higbir zaman "tam istedigim gibi
oldu" diyemem. CUnki o zaman gelisim biter.

SUheyl Unver'in bir sézU vardir: "Sanatgr 'ben
oldum' dedigi an 6lmUstir.” Sanat bitmeyen bir
sUrectir. Her zaman "daha” vardir.

- TRABZON'DA YAPMAYI iS.TEY.iP DE
GERCEKLESTIREMEDIGiNiZ BiR PROJE
OLDU MU?

Ben hi¢bir zaman dodrudan dodaya bakarak
resim yapmadim. Surayl oturayim da cizeyim
demedim. Hafizamdaki gorintoleri kendi sUz-
gecimden gegirerek yorumladim. Bu yUzden bi-
rebir mekdan dedil, duygularla yogrulmus soyut-
lamalar var resimlerimde.

- STIiLiNiZ NASIL OLUSTU?

Bazi sanatcilarin stili ok belirgindir. Ben de za-
manla bir¢ok teknik denedim. Ama yine de bu-
tln islerimde ortak bir ¢izgi kaldi. O ¢izgiler be-
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my own lens. That's why my paintings are not
literal depictions of places — they're abstrac-
tions shaped by emotion.

HOW DID YOUR STYLE DEVELOP?

Some artists have very distinctive styles. | exper-
imented with many techniques over the years.
But no matter what, a common thread runs
through all my works. That line, that mark — it
defines my style. Just as every person’s voice is
unique, so is the artist's line. It's not only visual
— it leaves an emotional trace.

HAVE ANY OF YOUR STUDENTS BEEN
INSPIRED TO PURSUE ART THANKS TO YOU?

Yes, several have. Especially from KTU Fatih
Faculty of Education — around 10 to 15 of my
former students have become prominent fig-
ures in Turkish painting. They were definitely in-
fluenced. But an artist, by nature, is both influ-
enced and influential.

‘DO YOU THINK ART HELPS PROMOTE A
CITY?

Absolutely. Art is the soul of a city. One of my
students once visited Van Gogh's grave and
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nim stilimi tanimlar hale geldi. Her insanin sesi
gibi sanatginin ¢izgisi de benzersizdir. Cizgi bir
duygu aktarimidir. Yalnizca gorsel degil, ruhsal
bir iz birakir.

- SiZiN SAYENiZDE SANATA YONELEN
OGRENCILER OLDU MU?

Evet, oldu. Ozellikle KTU Fatih Egitim Fakul-
tesi'nden mezun olan &grencilerimden 10-15
tanesi su anda Turkiye'de resim alaninda so6z
sahibi insanlar. Mutlaka etkilendiler. Ama za-
ten sanatgl dediginiz kisi hem etkilenendir hem
etkileyendir.

- SiZCE SANAT BIiR SEHRI TANITIR MI?

Kesinlikle. Sanat, bir sehrin ruhudur. Bir 6gren-
cim Van Gogh'un mezarini ziyaret etmisti. Ora-
dan bana bir ¢icek parcasi getirdi. Bugin Van
Gogh'un muizesi Hollanda'ya ekonomik kat-
ki saghyor. Tisort, defter, kupa... Her sey onun
adiyla satiliyor. Adina mize acilmis, adina tu-
rizmn yapilmis.

Ben de yillarca Trabzon'da bir sanat muize-
si kurmak istedim. Elimde 3.500'e yakin ese-
rim var. Ayrica farkli sanatg¢ilardan topladigim
400'e yakin is var. Ama hi¢bir destek bulama-
dim. Bir dénem vakif kurmayi disiondim ama
bUrokratik zorluklar nedeniyle sirdtremedim.
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brought me a flower from there. Today, Van
Gogh's museum contributes significantly to
the Dutch economy — T-shirts, notebooks,
mugs — everything is branded with his name.
There's a museum, there's tourism around him.
For years, | dreamed of establishing an art mu-
seum in Trabzon. | have around 3,500 works of
my own, and about 400 more from other art-
ists I've collected. But | never received any sup-
port. At one point | considered starting a foun-
dation, but bureaucracy made it impossible.
Now my house has three floors — | live on the
middle floor, and the other two are filled with
paintings. There's no proper display system. |
had to hang them with clips — there was simply
no space left. Visitors are always amazed.

IS IT TRUE THAT THERE'S STILL NO ART
MUSEUM IN TRABZON?

Yes, sadly. Even Ispir has one. Despite so many
painters coming from Trabzon, we stilldon’t have
a museum. The state organizes exhibitions every
year, workshops take place — and yet nothing.
At one point, there was talk of creating a muse-
um centered around Bedri Rahmi EYUBOGLU's
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Su anda evimin Uc¢ kati var. Orta katta ben
oturuyorum, digerikikat resimle dolu. Sergileme
sistemi yok. Resimleri mandallarla astim, ¢unkU
yer kalmadi. Gelenler hayretle bakiyor.

- TRABZON'DA BiR RESIM-HEYKEL MUZESi
HALA YOK DEGIL Mi?

Evet, yok. Bu cok aci. Ispir'de bile var. Trab-
zon'da onlarca ressam yetismis ama bir mize
yok. Oysa her yil devlet sergileri dUzenleniyor,
calistaylar yapiliyor. Hatta bir dénem Bed-
ri Rahmi EYUBOGLU'nun eserleri Uzerinden
mUze kurulacagl soylenmisti. Kadincadiz re-
simlerini génderdi ama bir ses ¢ikmadi. Sonra
o resimler belediyenin deposunda bulundu. GU-
ven yok artik. O yUzden sanatcilar da tedirgin.

- PEKi HOCAM, SU ANDA HEDEFINiZDE NE
VAR?

Sagligim elverseydi, kdyUmde 1000 metrekare-
lik bir alani sanat evine dénUstUrmek isterdim.
Simdilik sadece gelen meraklilar geliyor, baki-
yor. Sergileme sistemi yetersiz. Ama o kadar
eser var ki... Ust Uste, rulo yapilmis, tuval bez-
lerinden sokUlmUs. CUnkU baska tUrlG sigmiyor.

Resim benim 60 yilimi aldi. Ama bu yillar icin-
de kayit altina alinmis olanlar sadece bir kismi.
Oncesi yok. Bugine dek 3.500'e yakin eserim
oldu. Sadece yagliboya degil; desenler, karika-
tUrler, gravuirler, baskilar... Hepsi hayatimin bir
pargas.
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work. His widow sent some of his paintings —
but nothing came of it. Eventually, the paintings
were found in a municipal storage room. There's
no trust anymore, and that makes artists un-
easy.

WHAT ARE YOUR CURRENT GOALS?

If my health allowed, | would turn a
7,000-square-meter space in my village into
an art house. For now, only a few curious vis-
itors come to see the works. The display con-
ditions are inadequate. There are so many
pieces — stacked, rolled up, removed from
their canvases — just to make them fit.
Painting has been my life for 60 years. But only a
portion of that has been properly documented.
There's no record of the earlier years. Altogeth-
er, I've created nearly 3,500 works — not just oil
paintings, but drawings, cartoons, engravings,
and prints. They're all part of my life.
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DOGA & MACERA

Kanat Ucunda
Bir Sir

Kafkas Fisto Kelebegi ve Dogu Karadeniz'in
Sessiz Mucizeleri




Dogu Karadeniz'in iliman ormanlari ve alpin
cayirliklar, yizeyde bakildidinda yalnizca yesi-
lin bin bir tonunu barindiriyor gibi gérinse de,
aslinda bu daglar, Avrupa ve Kafkasya biyo-
cografyasinin kesistigdi bir ekolojik kavsaktir. Bu
ozelligiyle bolge, yalnizca Turkiye'de dedil, din-
ya genelinde esine az rastlanir tirlerin evidir.
Kelebekler bu sessiz ev sahiplerinden yalnizca
biri.

Zerynthia caucasica: Adi gibi zarif, varlig
kadar kirilgan

Kafkas fisto kelebegdi (Zerynthia caucasica), 19.
yUzyillda tanimlanan bir tor. Goz alici desenle-
ri, sari zemin Uzerine siyah halkalar ve kirmizi
beneklerle sUslidir. Bu desenler, ona yalnizca
estetik dedil, ayni zamanda avcilara karsi cay-
dirict bir gérontm kazandirir. Ne var ki, bu goz
alicihk bile onu tehditten koruyamiyor. Habitat

Though the temperate forests and alpine
meadows of the Eastern Black Sea may appear
at first glance to be endless shades of green,
these mountains are in fact an ecological cross-
roads—where the biogeographies of Europe and
the Caucasus overlap. This unique geography
makes the region a sanctuary for rare and en-
demic species not only in TUrkiye but across the
world. Butterflies are just one of the quiet resi-
dents of this land.

Zerynthia caucasica: As Graceful as Its Name,
as Delicate as Its Presence

The Caucasian Festoon (Zerynthia caucasica)
was described in the 19th century. Its wings are
decorated with bold black rings and red spots
laid on a bright yellow background. These pat-
terns don't only serve an aesthetic function—
they also act as a visual warning to predators.

KAYNAK: https://www.trakel.org/kelebekler/?fsx=2fsdl15@dé&idx=54438&tit=kafkas_fistosu

kaybi, tarimsal ilaglar ve iklim degisikligi, bu gU-
zelligin 6nundeki en bUyUk tehlikeler.

Uluslararasi Dogayi Koruma Birligi (JUCN) ve-
rilerine gore, Zerynthia caucasica'nin bazi alt
turleri, 6zellikle Dogu Karadeniz'in yiUksek ra-
kimli alanlarinda sinirli bir dagilim goésteriyor.
Bu da onu hem essiz hem de savunmasiz kiliyor.

Bir efsane gibi yasamak: Halkin belleginde bir
kelebek

Bugln belki bilimsel literatUrde adi gecen bu
tir, ge¢miste Karadeniz'in yaylalarinda bir
doda habercisi olarak anilirdi. Yash koylGlerin
anlattigina gore, "Kirmizi benekli kelebek gok-
yUzUne yakin ucgarsa yaz uzar; ciceklere yakin
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But even their striking beauty cannot protect
them from threat. Habitat loss, agricultural
chemicals, and climate change are the greatest
dangers to this delicate creature.

According to the International Union for Con-
servation of Nature (IUCN), some subspecies of
Zerynthia caucasica have a very limited range—
especially in the high-altitude areas of the East-
ern Black Sea. This makes them not only unique,
but also vulnerable.

Living Like a Legend: A Butterfly in Local
Memory

Today, this butterfly may appear in scientific lit-
erature, but in the past, it was known in local
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ucarsa erkenden sonbahar gelir" denirdi. Bazi
bolgelerde ise bu kelebede “ciceklerin haber-
cisi" denir, ilk kez goruldiginde kUguUk dilekler
tutulurmus. Kimi eski yaylacilar onun bir mele-
gin habercisi olduguna, bir tir iyi ruh tasidigina
inanirmis.

BugUln bu sézleri belki yalnizca birkag kisi hatir-
liyor, ama kelebedin kendisi h&la ayni sessizlikle
UGuUYyoTr.

Dogu Karadeniz: Bir "kelebek koridoru”

TUrkiye'nin kelebek cesitliligi, doguya dogru gi-
dildikce daha da zenginlesir. Dodu Karadeniz
Daglari, 26 kelebek taksonuyla Onemli Doga
Alani (ODA) kriterlerini saglayan nadir bolge-
lerden biridir. Bu taksonlar arasinda Apollo ke-
lebedinin endemik alt tUrU (Parnassius apollo
trabizonus) ve yalnizca Torul ¢cevresinde gori-
len Plebeius torulensisde yer alir.

Bu cesitlilik, yalnizca bilim insanlarinin degil,
doda severlerin de dikkatini cekiyor. Kelebek
gozlemciligi, Turkiye'de son yillarda sessizce bi-
yUyen bir ekoturizm dali. Ziyaretcilerine sadece
estetik degil, farkindalk da sunar. Sahi, siz en
son ne zaman bir kelebedi gérmek igin yUrodo-
nuz?

KAYNAK: https://www.juzaphoto.com/galleria.
php?t=3565789&utm_source=chatgpt.com

Dogayla g6z hizasinda: Kelebek gézlemciligi
bir durup bakma sanati

Gozlemcilik, yurimekten farklidir. Bu rotalarda
yUrUyen biri, doganin igcinden gecip giderken,
gozlemci dodanin icinde kalir. Ozellikle Hazi-
ran ve Temmuz aylarinda, Trabzon'un Caykara,
Macka ve Of ilgelerindeki yaylalarda, Zerynthia
caucasica'ya rastlama ihtimali artar.

GUn dodumuyla birlikte uyanan yayla cicekleri
arasinda, bu narin canl bir gicege konar... Ama
oyle hemen fark edilmez. Gérmek icin sabir ge-
rekir. Belki de ilk 10 dakikada hi¢bir sey olmaz.
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Black Sea lore as a harbinger of nature. Accord-
ing to elderly villagers, "If the red-spotted but-
terfly flies high in the sky, summer will be long;
if it flies close to the flowers, autumn will come
early.” In some areas, it was called “the herald
of the flowers,” and people made small wishes
upon its first appearance. Some old highlanders
even believed it was a messenger of angels or a
carrier of good spirits.

Today, perhaps only a few remember these sto-
ries—but the butterfly still flies, in the same qui-
et way.

Eastern Black Sea: A “Butterfly Corridor”

As you head east in Turkiye, butterfly diversity
increases. The Eastern Black Sea Mountains—
home to 26 butterfly taxa—are designated as an
Important Natural Area (INA). Among these spe-
cies are the endemic Apollo butterfly (Parnassius
apollo trabzonus) and Plebeius torulensis, a spe-
cies found only around the town of Torul.

This diversity draws not only the attention of
scientists but also that of nature enthusiasts.
Butterfly watching has quietly grown into a
form of ecotourism in Turkiye. It offers not only
beauty, but also deeper awareness. When was
the last time you walked just to see a butterfly?

KAYNAK: https://tr.pinterest.com/pin/16466354874660876

Eye-Level with Nature: Butterfly Watching as
the Art of Stillness

Watching is not the same as walking. A walk-
er passes through nature, but an observer be-
comes part of it. In June and July, the chances
of encountering Zerynthia caucasica increase in
the highlands of Trabzon's Caykara, Magka, and
Of districts.

Among mountain flowers that bloom at sunrise,
this delicate creature may land on a petal... but
it won't be immediately noticeable. To see it, pa-
tience is required. Perhaps nothing will happen
for ten minutes. Perhaps after forty, just a flick-
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KAYNAK: https://www.trakel.org/kelebekler/?fsx=2fsdl15@d&idx=10329&tit=kafkas_fistosu

Belki 40 dakika sonra yalnizca bir gélge. Sonra
birden karsinizdadir: o. Iste tam burada baslar
gozlemciligin anlami.

Bir fotograf, bir kayit defteri, bir 5murlok
izlenim

Kimi goézlemciler gordukleri turleri fotograflar,
kimileri defterine not alir. Ama bazilari sadece
gozle goriUr ve sakince icinden tesekkUr eder.

er of a shadow. Then suddenly—it's there. And
that's when the meaning of observing begins.

A Photo, a Notebook, a Lifelong Impression

Some observers take photos. Some keep notes.
Others simply watch—and silently give thanks.
Because this experience is not just about en-
countering a species; it is about forming a quiet
alliance with nature.

KAYNAK: https://animals.pibig.info/21053-parusnik-poliksena.html
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CUnkU bu deneyim, yalnizca bir tirle degil, do-
Jayla kurulan sessiz bir ittifaktir.

Zerynthia caucasica ile karsilasmak, bir tirle
dedgil, bir zaman dilimiyle tanismaktir. Bu can-
iyl gorebilmek icin sabah erken saatlerde yola
¢tkrmali, sessiz kalmali ve gercekten bakmayi
ogrenmelisiniz.

Ve belki de sormalisiniz kendinize:

Son zamanlarda neyin farkina vardiniz? Sizi
durup baktiran, anda tutan ne oldu?

Bir kelebegdi gormekle bir seyi ilk kez fark etmek
arasinda bazen yalnizca birka¢ kanat darbesi
vardir.

KAYNAKCA:

- Kudrna, O., Harpke, A., Lux, K. et al. (2011).
Distribution Atlas of Butterflies in Europe.

« Doga Dernegdi (2022). "Turkiye'nin Onemli
Doga Alanlari — Dogu Karadeniz Daglari Ra-
poru”

« [JUCN Red List. Zerynthia caucasica species
profile.

« Tuzluk, H. ve Bozdogan, H. (2018). Dogu Ka-
radeniz Bolgesi'nde Kelebek Taksonomisi ve
Koruma Calismalari, Turkiye Biyoloji Dergisi.

GOZLEM ROTALARI
Dogu Karadeniz'de Kelebek Pesine DUsUlecek 3 Yer

1. Haldizen Vadisi (Trabzon - Caykara): 2.000
m Uzeri rakimiyla Kafkas fisto kelebedi ve
Apollo turleriicin ideal.

2. Altindere Vadisi Milli Parki (Trabzon - Mac-
ka): Sabah saatlerinde zengin tir cesitliligi
gozlemlenebilir.

3. Torul Daglari (GUmUshane): Dinyada sa-
dece burada gérilen Plebeius torulensis igin
tek adres.

DOGA FOTOGRAFCILIGIICIN 5 iPUCU

1. Sabah erken saatleri tercih edin. Kelebek-
ler doha az hareketlidir.

2. Tele lens kullanin. Uzak mesafeden net ce-
kim saglar.

3. Yavas hareket edin. Golge dUsUrmeden
yaklasmaya calisin.

4. Arka plani sade tutun. Cicek UstUndeki bir
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To meet Zerynthia caucasica is not just to en-
counter a butterfly—it is to enter a specific mo-
ment in time. You must set out early, remain
quiet, and truly learn how to see.

And perhaps ask yourself:
What have you truly noticed lately?

What has made you pause and stay present?

Sometimes, the distance between noticing
something for the first time and seeing a but-
terfly is only a few wingbeats apart.

SOURCES

- Kudrna, O., Harpke, A., Lux, K. et al. (20T1).
Distribution Atlas of Butterflies in Europe

« Doga Dernegi (2022). Important Natural Ar-
eas in Turkiye — Eastern Black Sea Mountains
Report

« [UCN Red List: Zerynthia caucasica species
profile

- Tuzluk, H. & Bozdogan, H. (2018). Butterfly
Taxonomy and Conservation in the Eastern
Black Sea Region, Turkish Journal of Biology

BUTTERFLY-WATCHING ROUTES

Top 3 Locations in the Eastern Black Sea for
Butterfly Chasing:

1. Haldizen Valley (Trabzon — Caykara):

Ideal for the Caucasian Festoon and Apollo
butterflies, especially above 2,000 meters.

2. Altindere Valley National Park (Trabzon -
Macka):

Early morning visits reveal rich butterfly di-
versity.

3. Torul Mountains (GUmUshane):

The only place in the world where Plebeius to-
rulensis can be spotted.

5 TIPS FOR NATURE PHOTOGRAPHY

1. Go out in the early morning—this is when
butterflies are least active.

2. Use a telephoto lens for clear shots from a
distance.

3. Move slowly—try not to cast a shadow as
you approach.

4. Keep the background simple—a butterfly
on a flower stands out more against a clean
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kelebek, sade bir fonda ¢ok daha etkileyici
gorundur.

5. Dogaya saygr duyun. Kelebegi elinize al-
maya, yakalamaya ¢alismayin.

KELEBEK GOZLEMCISiNiN CANTASI

« DUrbUn (6zellikle makro netlik icin yakinlas-
tirmali)

- Alan kilavuzu / kelebek turleri kitapcigi
- Defter ve kalem (gézlem notlariicin)

« Su gecirmez mont ve yedek corap (yayla
havasi sUrprizlidir)

- Termos icinde su veya bitki cayi

- Fotograf makinesi veya telefon lensi

+ Ve en dnemlisi: Sabir ve sessizlik
BILIYOR MUYDUNUZ?

« Kafkas fisto kelebegdi, yumurtalarini yalniz-
ca Aristolochia cinsine ait bitkilerin altina bi-
rakir. Bu bitki yoksa, kelebek de yok olur.

Dodu Karadeniz Daglari, Avrupa'nin en
onemli 100 kelebek sicak noktasindan biri
olarak gosteriliyor.

« TUrkiye'de bugUne kadar tespit edilen 400'G
askin kelebek tirinUn yaklasik Ucte biri, Ka-
radeniz Bolgesi'nde gbzlemlenmistir.

YESILIN, MAVININ

background.

5. Respect nature—never try to catch or han-
dle a butterfly.

BUTTERFLY WATCHER'S FIELD KIT

- Binoculars (preferably with macro focus)
- Field guide / butterfly ID booklet
- Notebook and pen for observations

- Waterproof jacket and spare socks (high-
land weather is unpredictable)

- Thermos with water or herbal tea
- Camera or phone with a macro lens

« And most importantly: Patience and silence
DID YOU KNOW?

- The Caucasian Festoon lays its eggs only on
plants of the Aristolochia genus. No plant, no
butterfly.

- The Eastern Black Sea Mountains are listed
among the top 100 butterfly hotspots in Eu-
rope.

- Nearly one-third of the 400+ butterfly spe-
cies recorded in Tirkiye have been observed in
the Black Sea region.

KAYNAK: https://www.
biolib.cz/en/taxonima-
ge/id248985/?taxoni-
d=572569&type=1
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SEYAHAT ROTALARI

{ORTAHISAR GUZERGAHI}

Bir Kent
Hafizasinda
Yurumek

TRAVEL ROUTES: THE BLACK SEA REGION
{ ORTAHISAR TRAIL }
WALKING THROUGH A CITY'S MEMORY

------




Trabzon kentinin tarihsel ve kilttrel dokusunu
katman katman okuyabilecediniz en anlam-
Il durak hi¢c kuskusuz Ortahisar'dir. Antik ¢ag-
lardan ginUmuUze uzanan bu merkez ilce, hem
fiziksel hem de simgesel olarak Trabzon'un kal-
bini olusturur. Sehrin bellegini temsil eden ya-
pilar, ¢arsilar ve sokaklar, buginin ziyaretgisini
gecmisin tanidi kilar. Bu rota, tarihsel streklilik
ile modern yasamin i¢ ice gectigi nadir kentsel
oruntulerden birini sunar.

BOZTEPE: KENTE PANORAMIK BIiR GiRiS

Ortahisar kesfine, kentin simgesel seyir terasi
olan Boztepe'den baslamak énerilir. Burasi yal-
nizca bir manzara noktasi dedil; ayni zamanda
mekdnsal farkindalik kazandiran bir baslangic-
tir. Trabzon'un topografik yapisini ve yerlesim
dUzenini gézlemlemek isteyenler icin ideal bir
noktadir.

AYASOFYA CAMii: SANAT TARIHiININ SESSiz
TANIGI

13. yUzyila tarihlenen Ayasofya Camii, Trab-
zon'daki Bizans mirasinin en nitelikli érnekle-
rinden biridir. Komnenos Hanedani déneminde
insa edilen bu yapi, duvar resimleriyle ikonogra-
fik zenginlik sunar. Yapinin hem kilise hem cami
olarak gecirdigi evreler, bolgedeki cok katmanli
dini ve toplumsal yapiyi belgelemektedir.

ORTAHISAR CAMii VE GELENEKSEL CEVRE
DOKUSU

Roma doneminden itibaren kullanilan bir alan
Uzerine kurulan Ortahisar Camii, plan semasi
ve tas isciligiyle dikkat ¢eker. Cami ¢evresinde
konumlanan geleneksel evler ve ¢arsi yapilari,
Osmanli doneminin sivil mimari anlayisini géz-
ler 6nUne serer.

TiCARETIN iZINDE: KEMERALTI, BEDESTEN,
TASHAN VE ALACAHAN

Ortahisar, tarih boyunca bir ticaret merkezi
olarak énemini korumustur. Bugin hala aktif
kullanilan Kemeralti Carsisi, Bedesten, Tashan
ve Alacahan, bdlgedeki ekonomik ve sosyal ha-
yatin tarihsel surekliligini belgeleyen yapilardir.
Ozellikle kazaziye sanati, Trabzon'un 6zgin el
sanatlarinin basinda gelir; bu teknik, Osmanli
saray kUltUrine dek uzanan bir zarafeti temsil
eder.

GASTRONOMIK KULTUR: YERELIN
SOFRASINA KONUK OLMAK

Ortahisar rotasi boyunca, Trabzon mutfaginin
6zgin tatlariyla karsilasmak mUmkindur. Ak-
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Ortahisar is undoubtedly the most meaningful
destination where one can trace the historical
and cultural layers of Trabzon. Extending from
ancient times to the present, this central district
represents the very heart of the city, both phys-
ically and symbolically. The structures, bazaars,
and streets that preserve the city's memory
transform today's visitors into witnesses of the
past. This route offers one of the rare examples
of an urban fabric where historical continuity
and modern life coexist.

BOZTEPE: A PANORAMIC GATEWAY TO THE
CiItYy

Begin your journey in Ortahisar at Boztepe, the
city’s iconic lookout point. More than just a sce-
nic terrace, Boztepe provides a spatial perspec-
tive that enhances your awareness of Trabzon's
topography and urban layout—an ideal starting
point for understanding the geography of the
city.

HAGIA SOPHIA MOSQUE: A SILENT WITNESS
TO ART HISTORY

Dating back to the 13th century, Hagia Sophia
Mosque is one of the finest examples of Byzan-
tine heritage in Trabzon. Built during the Kom-
nenos dynasty, the structure offers a rich array
of iconographic frescoes. Its transformation
from church to mosque reflects the multi-lay-
ered religious and social landscape of the region.

ORTAHISAR MOSQUE AND THE
TRADITIONAL URBAN TEXTURE

Located on a site used since Roman times, Or-
tahisar Mosque stands out for its architectural
layout and stone craftsmanship. The surround-
ing traditional houses and commercial buildings
reflect the civil architectural style of the Otto-
man period, offering insights into the daily life
of that era.

FOLLOWING THE TRACES OF COMMERCE:
KEMERALTI, BEDESTEN, TASHAN, AND
ALACAHAN

Ortahisar has historically maintained its role as
a center of commerce. Still in use today, Kem-
eralti Bazaar, Bedesten, Tashan, and Alacahan
document the historical continuity of the ar-
ea’s economic and social life. One of the most
iconic local handicrafts is kazaziye, a unique
silver-thread jewelry technique that traces its
roots back to the Ottoman imperial tradition.

VE MIRASIN iZINDE




caabat koftesi, kuymak, misir ekmegi ve kara
lahana ¢orbasi, bu cografyaya ait damak mira-
sinin baslica érneklerindendir. Yerel lokantalar-
da sunulan bu yemekler, sadece beslenme bici-
mi degil, bir yasam kGltUronin devami olarak
dederlendirilmelidir.

CUMHURIYET MiRASI: ATATURK KOSKU

Rotanin son bolUmUnde yer alan Atatirk Kos-
kU, 20. yUzyll basina tarihlenen ve ddénemin
mimari anlayisini yansitan bir yapidir. Cum-
huriyet'in simgesel lideri Mustafa Kemal Ata-
tUrk'on 1930'larda bu yapida konaklamis ol-
masl, mekd&na ulusal hafiza agisindan da degder
kazandirmaktadir. Késkin cevresinde yer alan
Trabzon Botanik Parki ise, doda ile kent bellegdi
arasindaki iliskiyi vurgulayan anlaml bir durak-
tir.

BiLGILENDIRME

Bu rota, Trabzon BUyUksehir Belediyesi tarafin-
dan hazirlanan Ortahisar Haritasi Uzerinden
izlenebilir. Haritadaki tUm noktalar numara-
landirilarak dijital ortamda da kolaylikla gezi-
lebilir hale getirilmistir. QR kodunu kullanarak
eriseceginiz harita, hem ilk defa sehri ziyaret
edenler hem de detayli kesif yapmak isteyenler
icin gorsel bir rehber niteligindedir.
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GASTRONOMIC CULTURE: A SEAT AT THE
LOCAL TABLE

Along the Ortahisarroute, you'll have the chance
to experience the distinctive flavors of Trabzon's
cuisine. Dishes like Akcaabat meatballs, kuymak
(a cornmeal and cheese dish), cornbread, and
black cabbage soup are emblematic of the re-
gion’s culinary heritage. These local foods are
not merely forms of sustenance but also expres-
sions of a living cultural tradition.

LEGACY OF THE REPUBLIC: ATATURK
PAVILION

At the end of the route lies the Atatirk Pavilion,
a mansion built in the early 20th century that
reflects the architectural sensibilities of its time.
Mustafa Kemal Atatirk, the founding leader of
the Turkish Republic, stayed here during his visit
in the 1930s, giving the structure symbolic sig-
nificance in the national memory. Adjacent to
the pavilion is the Trabzon Botanical Park—a
meaningful stop that highlights the bond be-
tween nature and the city’s historical identity.

PRACTICAL INFORMATION

This route can be followed using the Ortahisar
Map provided by Trabzon Metropolitan Munici-
pality. All points of interest are numbered and
made accessible through digital platforms. The
map, accessible via a QR code, serves as a visual
guide for both first-time visitors and those seek-
ing a more in-depth exploration of the area.
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TURIZM TRENDLERI

Turizmde
Guncel

CURRENT TRENDS IN TOURISM: [
FROM SUSTAINABILITY TO '
ARTIFICIAL INTELLIGENCE

Kiresel turizm sektoru, pandemi sonrasi donemde
hizla toparlanarak yeni bir donisim sUrecine girdi.
2024 yilinda sektorun kuresel ekonomik katkisinin
11,1 trilyon dolara ulasmasi ve dUnya ekonomisindeki
her 10 dolardan birinin turizmden gelmesi bekleniyor
(WTTC, 2024). Bu yUkselisin arkasinda, turist
davranislarindaki degisim ve teknolojik yenilikler
yatiyor. SUrdUrilebilirlikten dijitallesmeye, yapay
zekddan sosyal medyaya kadar pek ¢ok baslik bugin
turizmin gelecegdini sekillendiriyor.

The global tourism industry is undergoing a profound
transformation following its rapid post-pandemic
recovery. In 2024, tourism is expected to contribute
$711 trillion to the global economy, accounting for one
out of every ten dollars generated worldwide (WTTC,
2024). This impressive growth is fueled by shifting
traveler behaviors and groundbreaking technological
developments. From sustainability and digitalization
to artificial intelligence and social media, a range of
dynamics are now shaping the future of tourism.
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SURDURULEBILIR TURiZM

SUrdurUlebilirlik, artik turizmm sektoérinde Uks
degil, zorunluluk. iklim degisikligi ve cevre du-
yarhhgr, hem destinasyonlari hem de gezginleri
daha bilincli tercihlere yoneltiyor. Ornegin Ve-
nedik, kalabaligi kontrol altina almak amaciyla
gUnuUbirlik ziyaretcilere giris Ucreti uygulamaya
basladi (Reuters, 2024).

TUrkiye de bu konuda énemli adimlar atiyor.
KGltor ve Turizm Bakanligi'nin Surdurulebilir
Turizm Sertifikasi Programi ile binlerce tesis,
cevre dostu kriterleri karsilayarak belge aldi.
Ayrica "Muizelerin Sesi" uygulamasi gibi dijital
¢6zUmlerle kiltUrel mirasa erisim kolaylasiyor.

Bu gelismeler, hem c¢evresel etkileri azaltiyor
hem de turizm sektoérUnUn gelecedini garanti
altina aliyor.

* Kaynak: GSTC, Anadolu Ajansi, T.C. KGltur ve
Turizm Bakanligi

YENi DESTINASYONLAR VE PROJELER

GUnUmUzde Ulkeler yalnizca bilinen rotalari de-
gil, yepyeni deneyim alanlarini da turizme ka-
zandiriyor. Suudi Arabistan, 2030 vizyonu kap-
saminda 250'den fazla projeyi hayata geciriyor.
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SUSTAINABLE TOURISM

Sustainability is no longer a luxury—it's a neces-
sity for the tourism industry. Climate change
and environmental awareness are steering
both destinations and travelers toward more
responsible choices. For example, Venice has
introduced a day-tripper entry fee to combat
overcrowding (Reuters, 2024).

Turkiye, too, is taking important steps. Through
the Sustainable Tourism Certification Program
initiated by the Ministry of Culture and Tourism,
thousands of facilities have earned eco-friendly
accreditation. Additionally, digital tools like the
“Voice of Museums” app are making cultural
heritage more accessible.

These advancements not only reduce environ-
mental impact but also secure the future of
tourism.

* Sources: GSTC, Anadolu Agency, Ministry of
Culture and Tourism of Tirkiye

EMERGING DESTINATIONS AND PROJECTS

Nations are now developing not just familiar
routes but also innovative and immersive tour-
ist experiences. Saudi Arabia is implementing
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Rabigh'teki 293 milyon dolarlik sahil kompleksi
veya NEOM'daki "The Line" gibi fUtuUristik sehir
projeleri, gelecedin turizm anlayisini tanimliyor
(Skift, 2024).

Turkiye'de ise Galataport Istanbul, kruvaziyer
turizmine yeni bir soluk getirdi. Kapadokya Ye-
ralti MUzesi ve Gobeklitepe Ziyaretci Merkezi
gibi projeler, kUltUrel turizmi canlandiriyor. Bu
yatirimlar hem altyapiyi gelistiriyor hem de tu-
ristlerin deneyim beklentilerine yanit veriyor.

* Kaynak: Skift, HUrriyet

DiJIiTAL REHBERLIK VE AKILLI TURIZM

Turistlerin bilgiye ulasma ve destinasyonlari de-
neyimleme bicimi dijital donUsimle dedisiyor.
Artirilmis gerceklik (AR), sanal turlar, QR kod-
lu rehberlik sistemleri artik bir¢ok kentte yay-
gin olarak kullaniliyor. Bu sistemler sayesinde
turistler, bir mUzeyi gezerken dijital etiketlerle
bilgi alabiliyor veya AR uygulamalari ile yapilar
hakkinda aninda icerik gérintileyebiliyor.

Turkiye'de gelistirilen "MuUzelerin Sesi" uygula-
masi, Topkapi Sarayi gibi mekénlarda ziyaret-
cilere cok dilli dijital rehberlik hizmeti sunuyor.
Doga turizminde de bu teknolojiler etkili: AR
gozluklerle dogadaki turleri tanimak ya da di-
jital haritalarla rota belirlemek artik mUmkon.

* Kaynak: RockPaperReality, T.C. KOItur ve Tu-
rizm Bakanhgi

YAPAY ZEKA iLE KiSIiSEL SEYAHAT
DENEYiMi

Yapay zekd (YZ), turizmde kisisellestirme ve
verimlilik alaninda devrim yaratiyor. Oteller,
muUsterilerin 6nceki tercihlerini analiz ederek ki-
siye 0zel hizmet sunuyor. Online seyahat plat-
formlari, kullanicinin davranislarina goére tatil
onerileri gelistiriyor.

Expedia, ChatGPT tabanli asistaniyla kullanici-
larin sohbet ederek seyahat planlamasina ola-
nak sagliyor. Turkiye'deki bazi hava yollari da
chatbot hizmetleriyle check-in ve bilet islemle-
rini kolaylastiriyor.

Ayrica, dinamik fiyatlandirma ve talep tahmin
sistemleriyle isletmeler gelirlerini optimize edi-
yor. Ongéru sistemleri sayesinde bakim ihtiyac-
lari tespit ediliyor, enerji tUketimi azaltiliyor.
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over 250 projects as part of its Vision 2030
agenda. Futuristic developments like the $293
million beach complex in Rabigh and “The Line”
smart city in NEOM are redefining tomorrow's
tourism (Skift, 2024).

In Turkiye, Galataport Istanbul has revitalized
cruise tourism, while projects such as the Cap-
padocia Underground Museum and the Gobek-
litepe Visitor Center have reinvigorated cultural
tourism. These investments improve infrastruc-
ture while meeting the evolving expectations of
today’s travelers.

* Sources: Skift, Hirriyet

DIGITAL GUIDANCE AND SMART TOURISM

How tourists access information and experience
destinations is rapidly changing thanks to digi-
tal transformation. Augmented reality (AR), vir-
tual tours, and QR-coded guides are now widely
used in many cities. These tools enable visitors
to receive instant insights or visualize historical
content through AR applications.

In Turkiye, the "Voice of Museums” app offers
multilingual digital guidance at sites such as
Topkapr Palace. These technologies are also ef-
fective in nature tourism—AR glasses help iden-
tify plant and animal species, and digital maps
simplify route planning.

* Sources: RockPaperReality, Ministry of Culture
and Tourism of Turkiye

PERSONALIZED TRAVEL EXPERIENCES
THROUGH Al

Artificial Intelligence (Al) is revolutionizing per-
sonalization and efficiency in tourism. Hotels
use past guest data to tailor services, while on-
line travel platforms recommend trips based on
user behavior.

Expedia, for example, has launched a
ChatGPT-powered assistant that allows trave-
lers to plan trips through natural conversation.
Turkish airlines have also introduced Al chatbots
to streamline check-in and ticketing.

Al further enhances operations through de-
mand forecasting, dynamic pricing, and predic-
tive maintenance, helping optimize energy use
and reduce operational costs.
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* Kaynak: HotelNewsResource, World Econo-
mic Forum, Expedia Group

SOSYAL MEDYANIN YUKSELEN GUcCU

Instagram, TikTok ve YouTube, seyahat aliskan-
liklarini derinden etkiliyor. 40 yas alti gezginle-
rin yarisi, tatil tercihini sosyal medyada gordu-
duU iceriklere gore yapiyor (InterGlobe, 2023).
Ozellikle "Instagram’a uygun” manzaralar, des-
tinasyon secimini belirliyor.

Kapadokya'nin balonlari, Salda Goli'non "Tor-
kiye'nin Maldivleri" olarak Unlenmesi, bu etki-
lerin 6rnegi. Ayni zamanda "set-jetting" akimi
da gUc¢ kazaniyor. Game of Thrones'un Dubro-
vnik'te, Emily in Paris dizisinin Paris'te turizme
etkisi gozle gorolor.

Ancak sosyal medyanin asiri turizme yol agti-
g1 durumlar da var. Boracay Adasi veya Maya
Koyu gibi destinasyonlar, asiri yUk nedeniyle za-
man zaman kapatildi.

* Kaynak: The Independent, Expedia, Hiurriyet
SONUGC

Turizmdeki dénUsUm, yalnizca gecici trendler-
den ibaret dedil. SUrdurulebilirlik, dijitallesme
ve yapay zekd gibi konular, sektérde kalici bir
donisimUn habercisi. Turkiye, bu dénisUmde
hem kUltUrel mirasiyla hem de yenilik¢i adimla-
riyla 6ne c¢ikan Ulkeler arasinda.

Gelecedin turizmi daha yesil, daha akilli, daha
dijital ve daha sosyal olacak. Bu yeni dizene
uyum saglayan destinasyonlar ise rekabette
daima bir adim 6nde yer alacak.

-
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* Sources: HotelNewsResource, World Econom-
ic Forum, Expedia Group

THE GROWING POWER OF SOCIAL MEDIA

Platforms like Instagram, TikTok, and YouTube
now play a decisive role in shaping travel be-
havior. Nearly 50% of travelers under the age
of 40 say their vacation decisions are influenced
by what they see on social media (InterGlobe,
2023). Destinations that are “Instagrammable”
often top bucket lists.

Examples abound—from Cappadocia’s hot air
balloons to Lake Salda’s reputation as “Turkiye's
Maldives.” The trend of “set-jetting,” where fans
visit locations from popular series like Game of
Thrones or Emily in Paris, is also gaining mo-
mentum.

On the downside, social media has also contrib-
uted to overtourism. Destinations like Boracay
Island and Maya Bay have had to temporarily
close due to ecological stress.

* Sources: The Independent, Expedia, Hirriyet
CONCLUSION

The transformation in tourism is far from a
fleeting trend. Sustainability, digitalization, and
artificial intelligence are ushering in a long-term
shift. Turkiye stands out with its cultural rich-
ness and forward-thinking innovations.

The future of tourism will be greener, smarter,
more digital, and more connected. Destinations
that embrace this new reality will lead the way
in global competitiveness.
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ETKINLIKLER

Takvimde

Trabzon

TRABZON ON THE CALENDAR

TEMMUZ 2025

TRABZON KULTUR YOLU FESTIiVALI

Trabzon KUItUr Yolu Festivali

Tarih: 5-13 Temmuz 2025

Yer: Trabzon Merkez ve cesitli ilceler
Sehri bir acik hava sahnesine donUstiren
konserler, tiyatrolar, sergiler, atdlyeler.
Dizenleyen: Kiltir ve Turizmm Bakanhigi
(Yerelde Trabzon il KUltur ve Turizm
MUOdUrlogo)

SOGUKSU SENLIKLERI

Tarih: 7 Temmuz 2025

Yer: Macka, Ocakli — Liser Yaylasi

Dogda, muzik ve yayla havasi bir arada.
Dizenleyen: Macgka Belediyesi ve Liser Yayla
Dernegi

ULUSLARARASI GRANFONDO BIiSIKLET
YARISI

Tarih: 4-5 Temmuz 2025

Yer: Kohramanmaras Caddesi (Trabzon
merkez)

84 km ve 45 km parkurlar; yerli ve yabanci
bisikletciler katiliyor.

Dizenleyen: Trabzon BUyUksehir Belediyesi,

- JULY 2025

TRABZON CULTURE ROUTE FESTIVAL

Date: July 5-13, 2025
Location: Trabzon Center and various districts

A major festival turning the city into an open-

TUrkiye Bisiklet Federasyonu, Genglik ve Spor <

Bakanhgi

KESAN KULTUR VE BALIKGILIK FESTIVALI

Tarih: 1213 Temmuz 2025

Yer: Carsibasi

Balikeilik temali etkinlikler, konserler ve yoresel
stantlar.

DiUzenleyen: Carsibasi Belediyesi

YESILIN, MAVININ
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air stage with concerts, theaters, exhibitions,
workshops and more.

Organized by: Ministry of Culture and Tourism
(coordinated locally by the Trabzon Provincial
Directorate of Culture and Tourism)

SOGUKSU FESTIVAL

Date: July 7, 2025

Location: Macka, Ocakli — Liser Plateau

Nature, music, and fresh highland air together.
Organized by: Magcka Municipality and Liser
Plateau Association

INTERNATIONAL GRANFONDO CYCLING
RACE

Date: July 4-5, 2025

Location: Kahramanmaras Street (Trabzon city
center)

Two tracks (84 km and 45 km), with local and
international cyclists.

Organized by: Trabzon Metropolitan Municipal-
ity, Turkish Cycling Federation, and Ministry of
Youth and Sports

KESAN CULTURE AND FISHING FESTIVAL

Date: July 12-13, 2025

Location: Carsibasi

Fishing-themed activities, concerts, and local
market stalls.

Organized by: Carsibasi Municipality
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ULUSLARARASI AKCAABAT MUZiK VE HALK
OYUNLARI FESTIiVALI

Tarih: 177-20 Temmuz 2025

Yer: Akcaabat

Yoresel halk oyunlari ve mizik etkinlikleri.
DiUzenleyen: Ak¢aabat Belediyesi

KADIRGA YAYLASI SENLiKLERI

Tarih: 18 Temmmuz 2025

Yer: Kadirga Yaylasi

Bolgenin en buyUk yayla senligi.
DiUzenleyen: Tonya, Salpazari, GUmishane
Belediyeleri; Kadirga Yayla Komitesi

HIDIRNEBI YAYLA SENLIGi

Tarih: 20 Temmuz 2025

Yer: Ak¢caabat, Hidirnebi Yaylasi
MUzik, horon ve yayla kiltUriyle dolu
geleneksel bulusma.

Dizenleyen: Ak¢aabat Belediyesi

ALACA YAYLASI SENLIGi

Tarih: 20 Temmuz 2025

Yer: Salpazari, Alaca Yaylasi

Yoresel lezzetler, halk oyunlari ve el sanatlari.
Dizenleyen: Salpazari Belediyesi

TASKOPRU KULTUR VE YAYLA SENLIiGi

Tarih: 20 Temmuz 2025

Yer: Yomra — Taskdpru Yaylasi

Doga etkinlikleri ve sahne gdsterileri.
Dizenleyen: Yomra Belediyesi

ULUSLARARASI PLAJ VOLEYBOLU
TURNUVASI

Tarih: 24-27 Temmuz 2025

Yer: Yalincak Plaji & Ganita Sahili
Biodermo Pro Beach Tour kapsaminda.
DUzenleyen: Trabzon BUyUksehir Belediyesi,
Turkiye Voleybol Federasyonu

SiSDAGI SENLIKLERI

Tarih: 26 Temmuz 2025

Yer: Salpazari, Sis Dagi

Yayla havasinda kemenge sesleriyle dans.
Duzenleyen: Salpazari Belediyesi, Sisdagi
Yayla Dernegi

KALDIRIM YAYLASI SENLIiGi

Tarih: 26-27 Temmuz 2025

Yer: Carsibasi, Kaldirim Yaylasi

Yoresel lezzetlerin ve el sanatlarinin bulusmasi.
Duzenleyen: Carsibasi Belediyesi

TRABZON
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INTERNATIONAL AKCAABAT MUSIC AND
FOLK DANCE FESTIVAL

Date: July 17-20, 2025

Location: Akcaabat

Features folk dances and music performances.
Organized by: Ak¢caabat Municipality

KADIRGA PLATEAU FESTIVAL

Date: July 18, 2025

Location: Kadirga Plateau

The region's largest highland festival, attract-
ing thousands.

Organized by: Tonya, Salpazari,and Gimishane
Municipalities, coordinated by Kadirga Plateau
Committee

HIDIRNEBI PLATEAU FESTIVAL

Date: July 20, 2025

Location: Akcaabat, Hidirnebi Plateau
Traditional gathering filled with music, horon
dance, and highland culture.

Organized by: Ak¢aabat Municipality

ALACA PLATEAU FESTIVAL

Date: July 20, 2025

Location: Salpazari, Alaca Plateau

Local flavors, folk dances, and traditional crafts
exhibitions.

Organized by: Salpazari Municipality

TASKOPRU CULTURE AND PLATEAU
FESTIVAL

Date: July 20, 2025

Location: Yomra — Task&pri Plateau

A day filled with nature activities and stage per-
formances.

Organized by: Yomra Municipality

INTERNATIONAL BEACH VOLLEYBALL
TOURNAMENT

Date: July 24-27, 2025

Location: Yalincak Beach & Ganita Coastline
Part of the Biodermo Pro Beach Tour in collabo-
ration with the Turkish Volleyball Federation.
Organized by: Trabzon Metropolitan Municipal-
ity and Turkish Volleyball Federation

SIS MOUNTAIN FESTIVAL

Date: July 26, 2025

Location: Salpazari, Sis Mountain

An unforgettable dance experience to the sound
of the kemence (a Black Sea fiddle) in the high-
lands.

Organized by: Salpazari Municipality and Sis
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FINDIK VE KARAYEMIS FESTIVALI

Tarih: 29-30 Temmuz 2025

Yer: Arsin

Yerel UrUnler etrafinda panayir havasi.
Dizenleyen: Arsin Belediyesi

KUSMER YAYLASI SENLIiGi

Tarih: 30 Temmuz 2025

Yer: Caykara, Kusmer Yaylasi

Doda yUruyUsleri, halk oyunlari ve yerel
lezzetler.

DiUzenleyen: Caykara Belediyesi

SURMENE KULTUR VE TURIZM SENLIiGi

Tarih: 31 Temmuz 2025

Yer: SUrmene

Konserler, sergiler ve halk bulusmalari.
DiUzenleyen: SUrmene Belediyesi

GANITA AKSAMLARI

Tarih: 27 Haziran = 14 EylGl 2025

Yer: Ganita Sahil Parki, Trabzon

Konserler, soylesiler, yaz boyunca kUltUrel
etkinlikler.

DiUzenleyen: Trabzon BUyUksehir Belediyesi

AGUSTOS 2025

UZUNGOL KULTUR VE TURIiZM SENLIGI

Tarih: 1-3 Agustos 2025

Yer: Caykara, Uzungal

Kartpostal guzelliginde, muzikle dolu gUnler.
Dizenleyen: Caykara Belediyesi, Trabzon
BUyUksehir Belediyesi

KURTDAGI YAYLASI SENLIGi

Tarih: 2-3 Agustos 2025

Yer: Caykara, Kurtdagi Yaylasi

Doga yUruyuUsleri, halk oyunlari ve yoresel
tatlar.

Duzenleyen: Caykara Belediyesi

ULUSLARARASI HORON FESTIVALI

Tarih: 14-17 Agustos
Yer: Trabzon Merkez
Duzenleyen: Trabzon BUyUksehir Belediyesi

TONYA TEREYAGI KULTUR VE SANAT
FESTIVALI

Tarih: 23-24 AJustos 2025

Yer: Tonya

Meshur tereyadi basrolde; konserler, paneller,
yarismalar.

DiUzenleyen: Tonya Belediyesi
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MOUNTAIN PLATEAU ASSOCIATION

Kaldirim Plateau Festival

Date: July 26-27, 2025

Location: Carsibasi, Kaldirim Plateau

A meeting point of local delicacies and tradi-
tional crafts.

Organized by: Carsibasi Municipality

HAZELNUT AND CHERRY LAUREL FESTIVAL

Date: July 29-30, 2025

Location: Arsin

A fair-like festival centered around local produce.
Organized by: Arsin Municipality

KUSMER PLATEAU FESTIVAL

Date: July 30, 2025

Location: Caykara, Kusmer Plateau

Highland gathering with nature walks, folk
dances, and local food.

Organized by: Caykara Municipality

SURMENE CULTURE AND TOURISM
FESTIVAL

Date: July 37, 2025

Location: SUrmene

A program full of concerts, exhibitions, and
community events.

Organized by: SUrmene Municipality

GANITA EVENINGS

Date: June 28 — September 14, 2025

Location: Ganita Coastal Park, Trabzon
Concerts, talks, and various cultural activities
take place throughout the summer.

Organized by: Trabzon Metropolitan Municipality

AUGUST 2025

UZUNGOL CULTURE AND TOURISM
FESTIVAL

Date: August 1-3, 2025

Location: Caykara, Uzungdl

Three days of music in a postcard-perfect at-
mosphere.

Organized by: Caykara Municipality and Trab-
zon Metropolitan Municipality

KURTDAGI PLATEAU FESTIVAL

Date: August 2-3, 2025

Location: Caykara, Kurtdagi Plateau

Nature hikes, folk dances, and local delicacies on
the plateau.

Organized by: Caykara Municipality
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MACKA KULTUR, TURIZM VE SANAT
FESTiVALI

Tarih: 25-28 Agustos 2025

Yer: Macka

Konserlerden sergilere, yerel kUlItUry kutlayan
program.

DiUzenleyen: Macka Belediyesi

YAZ SPOR OKULLARI & DOGA KAMPLARI

Tarih: Temmuz-AgJustos boyunca

Yer: Akcaabat, Mersin UzUmlu

18 ilcede 5-18 yas spor okullari, 8-15 yas doda
kamplari.

DiUzenleyen: Trabzon BUyUksehir Belediyesi
Genglik ve Spor Hizmetleri

OZDEMIR BAYRAKTAR BiLiM MERKEZi YAZ
PROGRAMI

Tarih: 8 Temmuz — 29 Agustos 2025

Yer: Ozdemir Bayraktar Bilim Merkezi
Tasarim, matematik, uzay ve teknoloji
atolyeleri.

DiUzenleyen: Trabzon BUyUksehir Belediyesi

EYLUL 2025

FENKO YAYLASI SENLIiGi

Tarih: 1-2 EylUl 2025

Yer: DUzkoy — Aykut Beldesi

Dizenleyen: Aykut Beldesi halki ve DUzkdy
Belediyesi

YOMRA DEMIRCILER KéYU KULTUR-SANA‘I:
VE LIGARBA FESTIVALI

Tarih: Tahmini 6 Eylol 2025

Yer: Demirciler KéyU, Yomra

Duzenleyen: Demirciler KéyU Kiltir Dernedi,
Yomra Belediyesi destegiyle

KARADAG SERDA SENLIGi

Tarih: EylGl'On birinci haftasi

Yer: Karadag Yaylasi (DUzkoy)
DuUzenleyen: DUzkdy Belediyesi, yerel yayla
dernekleri

SiVRIi SENLIGI
Tarih: 4 EylUl 2025

Yer: Sivri Tepesi (Vakfikebir-Tonya siniri)
Dizenleyen: Vakfikebir ve Tonya Belediyeleri

SAHINLI-ERENKOY YAYLA SENLIKLERI

Tarih: 8 EylGl 2025
Yer: Sahinli — Erenkoy (Carsibasi)
Dizenleyen: Carsibasi Belediyesi ve yerel halk
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INTERNATIONAL HORON (BLACK SEA FOLK
DANCE) FESTIVAL

Date: 14-17 August
Location: Trabzon City Center
Organized by: Trabzon Metropolitan Municipality

TONYA BUTTER CULTURE AND ART
FESTIVAL

Date: August 23-24, 2025

Location: Tonya

Famous Tonya butter in the spotlight, with con-
certs, panels, and competitions.

Organized by: Tonya Municipality

MACKA CULTURE, TOURISM AND ART FESTIVAL

Date: August 25-28, 2025

Location: Macka

An eventful program celebrating local culture
and the arts.

Organized by: Magcka Municipality

SUMMER SPORTS SCHOOLS & NATURE CAMPS

Date: Throughout July—August

Location: Akcaabat, Mersin UzUmli

- Sports schools started on June 30 (for ages
5-18 in 18 districts)

- Nature camps for children aged 8-15 at Mersin
UzUmld

Organized by: Trabzon Metropolitan Municipal-
ity Department of Youth and Sports Services

OZDEMIR BAYRAKTAR SCIENCE CENTER -
SUMMER PROGRAM

Date: July 8 — August 29, 2025

Location: Ozdemir Bayraktar Science Center
Workshops by age group on design, mathemat-
ics, space, and technology.

Organized by: Trabzon Metropolitan Municipality

SEPTEMBER 2025

FENKO PLATEAU FESTIVAL

Date: September 1-2, 2025

Location: Fenko Plateau (DUzkdy — Aykut)
Organized by: Aykut Village residents and Diz-
k&éy Municipality

DEMIRCILER VILLAGE CULTURE-ARTAND
LIGARBA FESTIVAL

Date: First Sunday of September (approx. Sep-
tember 6, 2025)

Location: Demirciler Village, Yomra

Organized by: Demirciler Village Culture and
Development Association with support from
Yomra Municipality
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TEMMUZ-EYLUL BOYUNCA

BANDO TAKIMI GOSTERISI

Tarih: Her Sali
Yer: Meydan, AtatUrk Alani
Dizenleyen:Trabzon BiUyUksehir Belediyesi

ATATURK'UN SEVDIiGi SARKILAR

Tarih: Her Carsamba
Yer: Atatirk Kosko
DiUzenleyen:Trabzon BiyUksehir Belediyesi

MUZIK DINLETISI
Tarih: Her Persembe

Yer: Kizlar Manastiri
DiUzenleyen:Trabzon BiyUksehir Belediyesi

MEHTER KONSERI

Tarih: Her Cuma
Yer: Meydan, AtatUrk Alani
DiUzenleyen:Trabzon BUyUksehir Belediyesi

*Not: Ayrintili bilgiler icin etkinlikleri dUzenleyen
kurum/kuruluslar ile iletisime geciniz.
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KARADAG SERDA FESTIVAL

Date: First week of September

Location: Karadag Plateau (DUzkdy)

Organized by: DUzk&y Municipality and local
plateau associations

SIVRI FESTIVAL

Date: September 4, 2025

Location: Sivri Hill (Vakfikebir-Tonya border)
Organized by: Vakfikebir and Tonya Municipal-
ities

SAHINLI-ERENKQY PLATEAU FESTIVAL

Date: September 8, 2025

Location: Sahinli-Erenkdy (Carsibasi)
Organized by: Carsibasi Municipality and local
residents

WEEKLY EVENTS
(JULY-SEPTEMBER)

MARCHING BAND PERFORMANCE

Held every Tuesday

Location: Meydan, Ataturk Square
Organized by: Trabzon Metropolitan
Municipality

SONGS LOVED BY ATATURK

Held every Wednesday

Location: Atatldrk Mansion
Organized by: Trabzon Metropolitan
Municipality

MUSIC RECITAL

Held every Thursday

Location: Panagia Theoskepastos Monastery
Organized by: Trabzon Metropolitan
Municipality

MEHTER BAND CONCERT

Held every Friday

Location: Meydan, Atatirk Square
Organized by: Trabzon Metropolitan
Municipality

* Note: For detailed information, please contact
the event organizers directly.
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